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Vol. XXVII 


All Ages Meet 
In Reinhardt 
Exhibition 


Renaissance Ladies and Modern 
Dancers, 18th Century Beauties 
and 19th Century Laundresses 
Show Sisterly Affection 


fhe paintings of women and children 
by masters of the XVth to XXth cen 
turies now shown at Reinhardt’s form a 
congruous group. There is less quarreling 
among them than is often found in much 
more limited exhibitions. In the latter 
each picture must assert itself within the 
restrictions of a common background and 
competition is often bitter. Or, if har 
mony is agreed upon it is usually because 
no one of the ladies is assured enough to 
risk the criticism which a prominent place 
would bring, and the result is tiresome. 

When, as in this exhibition, the dif- 
ferences in the ladies’ ages are matters of 
centuries rather than years, when they 
come from several countries instead of 
one and are drawn from all classes of 
society, painted ladies become more ur- 
bane and meet on friendly terms. Each 
complements the other; each has a dis- 
tinct contribution to make to the general 
good. There is none of the competition 
to be found among contemporaries; sepa- 
rated by centuries, differing in social at- 
tributes, they are closely united by the 
common ground of quality. Their super 
ficial differences make superficial com- | 
parisons impossible and therefore their 
deeper bonds are emphasized. 

In other years the Reinhardt exhibi- 
tions in which old and modern paintings 
have been shown have been rather sharply 
divided, moderns in one gallery, old mas- 
ters in another. The results were more 
confusing than the present arrangement 
by which Degas, Rembrandt and Goya, 
*Memling, 


and Daumier, Matisse and Hoppner, Ce- 


Derain and Cranach, Vermeer 


zanne, Chardin and Rousseau are placed 
together. Indeed the exhibition seems so 
well composed that the mixture of schools 
is not at once apparent. Good pictures | 


make pleasant company whether they 
were painted by XVth century Flemings | 
or XXth century Frenchmen. 

The reduction of art to a common de- 
nominator which an exhibition. such as 
this effects adds to the enjoyment which 
may be derived from individual pictures | 
as well as from the group. 


| 
} 
| 


Predilections | 
for one school or another are submerged ; 
the mind, no matter how 
forced open. Pictures are seen as pic- 
tures and not as old masters or moderns, 


Memlings, Matisses, Rembrandts or Rous- | 


seaus. 

There may be some shattered idols if 
the process continues for it is made clear 
that fine quality is not confined to any 
one school or period, It will no longer 
be possible to pose as a connoisseur or art 
lover by giving lip service to the old mas- 
ters or contending that the moderns have 
created the only art worth while. Once 
it was easy to play safe, express admira- 
tion only for things earlier than the 
XVIIIth century, and win respect as a 
judge of art; or to be bold, damn every- 
thing earlier than the day before yester- 
day, and win a reputation for an “un- 
derstanding of reality.” At the Rein- 
hardt show either attitude seems silly, 
the convenient props of old and new are 
pulled down and a man must really know 
what he likes. It is a little terrifying. 

There is only one further step to take, 
one which for obvious and sound reasons 
may never be made—an exhibition with- 
out a catalogue, names of artists or dates. 
It might degenerate into a guessing con 
test, for we have all been trained to think 
more of the artist than of his work, and 
it might threaten the commercial ratings 


(Continued on page, 4) 
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| Exhibition of Paintings of the 
| Venetian School Includes 
| Great Portrait Which Fixes 
Titian’s Birth Date 


| Unquestionably the most important 
| painting in the current exhibition of Ve- 
|netian pictures at the Van Diemen Gal- 
jlery, is a self-portrait, signed and dated 
iby Titian. As a work of art it ranks 
lwith the few really great Titians which 
hae come to America and as an historical 
\document it is unique. 

On the back of the drawing board 
\which Titian holds in his left hand, the 
|signature, “T. VECELLIVS P. AET. 
|LXXXIV, ANNO MDLXI” appears and 
|the date of the painter’s birth, hitherto 
denied is fixed at 1477. A painter's 
birth date is always a matter of interest 
but Titian’s is especially so for on it 
depends much of our understanding of his 
early career and particularly of his re- 
lation to Giorgione. A later date than 
that now established, and 1489 has been 
| suggested, would certainly imply that 
|Giorgione, born in 1477, had been the 
|master and Titian a pupil or apprentice, 
for the years of their association were 
|1505-1510. Titian would, according to 
the later dating, have been only sixteen 
in 1505, twelve years younger than Gi- 
orgione. Master and pupil they may have 
been but the work which remains from 





their c« operation does not indicate a great 
It is more probable that, 
in the later years, at least, the associa- 
tion was on a basis of equality. 


disparity in age. 


In any 
case the question of relative ages is defi- 
nitely settled. 

Sut the dating of this picture, important 
historically though it is, is of minor in- 
terest in comparison with the quality of 
the painting. Titian brought together 
and concentrated into one great symphony 
the finest attributes of Venetian painting. 
Whether in vast compositions or small, 
great decorations or portraits, his was 
the most complete expression of the Ve- 
netian genius. 

In America we must, necessarily, know 
him chiefly by his portraits; most of his 
other pictures are securely lodged in the 





“SELF-PORTRAIT” By TITIAN 


This portrait, one of the most important to come to America, is signed and dated 
T. VECELLIVS P. AET. LXXXIV ANNO MDLXI. /t is included 


in the Venetian art exhibition at the Van Diemen Galleries 


‘ARTS COUNCIL 
PLANS BIG SHOW 


The Arts Council of the City of New 





SOVIETS PLAN 'Malbone Show 
VIENNA AUCTION, Tu Nisttninal 


VIENNA.—Soviet art treasures “from| 
decane Soviet art treasur from | Gallery of Art 





museums and state collections of Europe. 
Sut this picture, which comes to New 
13 sia York by way of Russia and Catherine the 
“ork is % se ngaged in gathering . : : 
Bevan Bier alee IB eg York is at present engagec - ners | Great, Count Rackinsky and the Rackin- 
ell in Berlin Ti lox ciebadl ob dion | oat eke | the “One Hundred Important Paintings] Ky Collection in Melbourne, must be 
| Vines — vite an : aes ; a le 7 he | The National Gallery of Art, which 1S| hy Living American Artists” to be shown | counted among the finest of his portraits 
- a, ~ | < Co -SDO c 8) a ‘ - _ . . ° 
|New York Times i under the direction of the Smithsonian} jy conection with the Architectural and | anywhere. Both as the portrayal of a 
A preliminary agreement has _ been| Institute, announces that the exhibition of] Allied Arts Exposition at» the Grand man and as a fine piece of painting~ it 
| 


| 


nationalized and private colle¢-| 





signed with two leading Vienna auc-|/the work of Edward Greene Malbone| Central Palace, April 15th to 27th. The wend ogre expnnavanee at mae tae 
a wae eaneney save gone he Ste) (1777-1807), America’s foremost minia-| committee in charge consists of Harvey |is apparent, the keen, penetrating eyes 
|cow to inspect the collections, which are} ture painter, will open February 23rd and} ,,,. . ] ike nose and fre th H is 
|said to include valuable antiques. wee - . ne ik nae Wiley Corbett, chairman; Alon Bement, |Prowlike nose and hrm mouth, ere 
The Soviet authorities frankly admit|¢™ain on view until April 21st; 1929. George S. Hellman, Florence N. Levy,| Power without strain, vitality that needs 
the failure of their attempt to dispose| _ This is the first comprehensive exhibi-| Henry McBride, and Hardinge Scholle. no boastful gestures to assert itself. The 
of these art treasures in Berlin was due|tion of Malbone’s work and contains prob- The hundred painters whose work is} Portrait Is an explanation of the artist's 
to the opposition of Russian émigrés, and| ably one half of his known work. Mal-| being invited were chosen by what is life, of the tremendous energy which illu- 
they have now decided to attempt to sell| bone’s professional career was from 1794) probably the most thorough census of minated Venice for nearly a century. Is 
them here despite the determination of the| to 1806, twelve years. From the very|art opinion ever undertaken. The Arts|'* possible that Titian realized the miracle 
Vienna émigrée colony to prevent the auc-| beginning, in Providence, in the fall of] Council compiled a list of about 350|0f himself, that having painted the por- 
tion. If the auctioneers are so disposed,| 1794, Malbone was a success: So far, no| representative painters from names sent|'rait of a man in the prime of life, tire- 
after inspecting the collections, a final| examples of his work prior to 1795 have|in by museum directors, critics, collect- less, fecund, assured, | he added “Aet. 
agreement will be signed in Moscow oblig-| been found; yet it was necessary for him] ors, and dealers. This list was sent to} LXXXIV” to his signature, smiling, 
ing the auctioneers to deposit immediately |to have painted much before he started|the artists named thereon who were|4nd a little proud? ; o 
sixty per cent of the value of the treas-| his professional career. asked to help in the final selection by The painting in the portrait may b 
ures. In the exhibition will be found three] checking the names of those whom they spoken of calmly as characteristic of Ti- 
Due to the events in Berlin, however,| Signed and dated examples of 1795 which| considered “important,” limiting this to| "40s later technique or it may be studied 
the auctioneers have inserted a clause| shed new light upon his early work, which] one hundred. with profit and enthusiasm. The paint is 
obliging the Soviets to pay the entire| Was really unknown until the discovery! The votes of these groups have helped thin, used with the greatest economy, and 
legal costs in case any action should be| Of these paintings. There are over ninety | the committee to invite paintings from|Yet tt defines structure and textures — 
|started by a third party with the object miniatures, of these only eleven are| what the Arts Council considers an un-|4" absolute assurance, The curling se 
lof preventing the sale. The firms would signed, some on the front and some on| ysyally strong and representative group which, seen from any distance, ay 
thereby be able to safeguard themselves! the back. But only five of them are dated,| of American artists. Care is being taken |>ristles, appears-on close inspection A d 
|against the difficulties experienced by the| three in 1795, one in 1797, and the other | that there shall be a well balanced repre- bare canvas thinly washed van Oe ° 
German auctioneers in handling such| in 1805. This latter is a 34 length and) centation of the conservative and of the alth ugh the conte ae hae 
treasures which Russian émigrés main-| Probably the largest portrait miniature} modern tendencies with the largest p ind black, these ordinaril) dull tones ave 
|tain are “stolen.” (Continued on page 2) 














(Continued on page 2) | portion being in the middle ground 
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(Continued from pave 1) 
been made to shine as 
light within. 

The other Titian portra‘t in te ex'ib 
tion, one of a Venetian noblema 
somewhat work, 
painted and, because of the sitte-, heavic 
in spirit. 
in XVIth century Venice were 
captains of industry rather than of a 
mies and the Van 
must have been one of the chiefs. It is ; 
cruel portrait, revealing the cold, unim 
aginative, shrewd, merciless and porci:: 
nature of the merchant 
parison should be made between it an 
the fashionable contemporary portraits ot 


theuvh fre 


earlier more heavi' 
As in our day, the great me 
trade s 


Diemen ge stiem 


prince Com 


business men in which faces are as care 
fully tailored as the clothes 
both painter and sitter dared to ve hor 


evidently 


est in Venice. 

The Van though 
comparatively small, represents quite ade 
quately three centuries of Venetian paint 
ings. Panels, both of the Madonna and 
Child, by the X Vth century painters, Jac 
obello del Fiore and Bartolomeo Vivarini 
are the earliest pictures shown. Boni 
fazio, Paris Bordone, Tintoretto and Ti 
tian represent the XVIth and 
Guardi and Longhi the XVIIIth. In all 
of these is the rich Venetian color, the 
glowing reds, greens and blues. After 
the splendor of the Titians, the others, 


Diemen exhibition, 


century 


in spite of their more vivacious color, 
seem subdued although they are excellent 
and _ representative 
painters’ art. 

The three Tintorettos have been chosen 
from various periods in the painter’s ca- 
reer—an early and classical “Madonna 
and Child with St. John,” a “Venetian 


examples of their 





“PORTRAIT OF 


Senator” painted in about 1575 and more | 


reserved than the most familiar Tintoret 
tos and a later “Portrait of Alvisio Ven- 
dramin,” bold, brilliant and hard as steel. 
Both of the Bordones are of fine quality 
although the richness of color and more 
intricate composition of the “Madonna 
and Child with Two Donors” gives this 
picture a somewhat greater interest than 
the “Venus and Cupid.” The Guardi is 
an exceptionally fine example. 
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Mail Orders 


receive prompt attention 
Catalogues sent upon request 
Georce A. McCoy, Manager 
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400-408 North State St., Chicago, IIl. 
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Included in the 


|. 


PRINCETON, N. J. 


portant 


Several im- 


and curious examples of art 











work have recently been added to the 
| Princeton University Art Museum, re 
ples The New York Times. A colored 


| terra-cotta polo 


piece representing a 


| player, dating from the Tang Dynasty 
lin China, about the IXth century, is the 
| most interesting addition to the collec- 
tion of Chinese art. 

The polo player was acquired through 
Otto von Kienbusch Jr. of New York 
City and found recently 
Mukden in Manchuria. Firmly seated 
on his pony, galloping at full speed, 


was near 


the ancient poloist is represented with 
torso twisted to the right, his right arm 
poised in preparation for a stroke. The 
color of the piece is well preserved, 
the athlete’s jacket 
trimmed in green. His trousers are of 


especially of red 


rich green. 
“Oriental statuettes of polo players 





The Art News 


Saturday, March 2, 1929 











A VENETIAN NOBLEMAN” 


ition of Venetian art now open at the V 


Princeton University Art Museum 
Acquires Chinese and Italian Art 


have not been known until recently, 
Albert M. 


Princeton 


Professor 
the 
Art and Archaeology. 


according to 
Friend Jr. of Depart- 
ment of They 
are found in the tombs of the Tartars, 
great sportsmen, who invaded China 
from Ceytral Asia. The majority of 
the pieces, like the one in the Prince- 
ton Museum, are tomb pieces and 
therefore were made without bases or 
means of support, being intended mere- 
ly to be placed beside the warrior in his 
tomb for use in the next world. The 
game of polo, which originated in Per- 
sia about two thousand years ago, had 
spread by the year 600 A. D. as far 
east as China. 

Three paintings which are also con- 
sidered to be of great value have been 
added to the museum. A portrait in 
the full Italian Renaissance style paint- 
ed by G. B. Moroni of Brescia about 
1550, is the gift of Charles H. Wor- 
cester of Chicago. The picture repre- 
sents a middle-aged Brescian, presum- 
ably the artist’s patron, in prayer at an 
open window through which clouds 
and sky are seen. 





m Diem 


By TITIAN 


ai! Galler les 


This is considered to be only a part 
of a larger composition which included 
and 


a Madonna perhaps the patron’s 


wife in worship. - Moroni was famed 


the great Venetian master, often 
his clients to the Brescian painter. 
Another example of Chinese art is 
found in the large painting of the Ming 
Dynasty, dating from about 1600 A. D., 
which was acquired through the Prince- 
ton Art Museum purchasing fund. This 
picture represents the rapids of a river 
dividing around a_ verdure-covered 
island, on which a _ rabbit disports 
among the flowers. The piece is of 
full and vivid color, even for a Chinese 
painting of the period. 

An interesting “Last Supper” of the 
XIVth century Castilian school has 
also been bought out of the museum 
fund. This Spanish piece dates from 
about 1540 and is done in a style imi- 
tating early Flemish models. But for 
one or two distinguishing characteris- 
tics the picture might be taken for one 
of that period. The peculiarity of the 
painting, marking it as of Castilian 
workmanship, is a certain exaggerated 
realism of treatment fundamentally 
Spanish, which is exemplified by the 





}man and diplomatist ; 


| Mrs. 
throughout Italy for his portrait paint-} Poor. Mary Ann (Polly) Smith, Mrs. 
ing to such an extent that even Titian,| Benjamin Foissin Trapier, and others. 

sent | 


trained attitude of the figure of Judas. | 


Malbone Show 
In National 


Gallery of Art 


(Continued from page 1) 

that he ever painted, being 63< inches 
high; however his composition, the 
“Hours,” owned by the Province Athen 
| ‘eum, is 544 of an inch larger. The minia- 
ures as a rule, however, do not excee 
‘our inches in height and average about 
| three, and a few are as small as two in 
ches in height, his early work being from 
1134 to 2% inches high. 
| The collection has come from all parts 
1f the country, the majority being from 
| Massachusetts, Rhode Island, New York, 
| Pensylvania and South Carolina, but 
| others have been sent in from Louisiana, 
| California, Maryland, Georgia, and the 
istrict of Columbia. 

At least thirty-two have not been ex- 
hibited in an art gallery and twenty-six 





ire new to the published lists. This as 
sembling of Malbone’s miniatures has 
cen the first opportunity offered for 


verifying and correcting the published 
It is hoped that owners of Mal- 

me miniatures will communicate with 
he National Gallery and either bring or 
send their miniatures, so that they can 
'e examined and correctly listed and pho- 
tographed. 

Many distinguished men and beautiful 
women of Malbone’s time will be found 
n the exhibition. Among the men are 
Washington Allston, the American artist; 
Joseph Alston, governor of South Caro- 
ina and husband of Arron Burr’s daugh- 
ter, Theodosia; Hon. James Burrill, Jr., 
Statesman and U. S. Senator; Alexander 
James Dallas, Secretary of the Treasury, 
1814; Nicholas Fish, soldier and intimate 
friend of Alexander Hamilton, supervisor 
f Revenue under Washington; Judge 
Daniel Elliott Huger, U. S. Senator from 
South Carolina 1842-1845; Capt. George 
Izard, soldier; Dr. Thomas Pascal Jones, 
first secretary of the Journal of the 
Franklin Institute; two self portraits by 
Malbone; Joel Roberts Poinsett, states- 
Commodore Ed- 
ward Prebe; Col. Anne-Louis de Tou- 
sard, staff officer under Washington and 
Lafayette. 

The portraits of women of renown and 
beauty includes those of Mrs. Thomas 
Amory, Mrs. William Blacklock, Anne 
Channing, wife of Washington Allston; 
Mrs. Langdon Cheves, Mrs. Richard Der- 
by, Caroline Fenno, Mrs.. Mary Hooper 
| Fleming, Rebecca Gratz, Martha Wash- 
ington Greene, Sarah Reeves Ladson, 
Mrs. James Lowndes, Eliza Mason, and 
Arthur Middleton, Mrs. Moses 


ists. 
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PICTURES GO TO 
REMOTE TOWNS 


PHILADELPHIA. — More than one 
hundred organizations have joined forces 
with the Philadelphia Art Alliance to 
develop an appreciation of American art 
in four states—Pennsylvania, New Jer- 
sev, Delaware and Maryland. This was 
announced recently by Miss Clara R 
Mason, executive secretary of the Ari 
Alliance. 

The organizations which are backing 
the Art Alliance campaign to boos* 
American art include men’s and women’ 
clubs, community centers, civic bodie« 
public libraries, country clubs and public 
and private schools. The membershi; 
of these organizations totals one hun 
dred thousand persons, and they are ad- 
yancing American art and artists throug] 
the medium of lectures, art conference 
and by enrolling members in the Cir 
culating Picture Club of the Philadelphiz 
Art Alliance. The battle fronts of the 
war in the interests of American art are 
being pushed further each week into th 
upstate counties of Pennsylvania, anc 
into the far sections of New Jersey 
Delaware and Maryland. The rising 
tide of enthusiasm in American art i: 
already noticeable in the increasing num 
ber of original paintings borrowed fror 
the galleries of the Circulating Picture 
Club, and in the greatly increased at 
tendance of the galleries by both Phila 
delphians and persons from out-of-towr 

“As a result of the widening of inter 
est in American art and artists,” sair 
Miss Mason, “the galleries of the Ci 
culating Picture Club of the Art Alliance 
have become a veritable mecca for fol! 
from out-of-town. They have set dow: 
the Art Alliance as one of the essentia 
places to be visited in Philadelphia, alon 
with Independence Hall, and the Ar 
Museum. They are beginning to find it 
a patriotic duty to view the painting 
of the eminent American artists whose 
pictures are included in the Circulating 
Picture Club. 

‘But they get the greatest thrill when 
they discover that these paintings may 
be borrowed for a thirty day period and 
hung upon the walls of home, club or 
school. In other words membership in 
the club entitles its members to select 
from this large collection one painting 
or two etchings which may be taken 
home and retained for one month 
Twelve paintings or twenty-four etch- 
ines may be borrowed during the year's 
period. At the end of the month mem- 
bers may avail themselves of a plan of 
purchase arranged to suit their pocket- 
books, but this is not obligatory. The 
lending plan of the Club offers an artistic 
method of decorating the home, gives 
children an opportunity to familiarize 
themselves with the history of art and 
artists, for on the back of each picture 
is the name of the artist with an outline 
of his life and attainments. The man 
of moderate means who has_ perhaps 
never before considered the possession 
of original works of art, is enabled to 
hang in his home for leisurely study and 
appreciation, worthy pictures by Ameri- 
can painters of accredited standing. 

“Reports from many . communities 
which are borrowing paintings from 
the Circulating Picture Club indicate a 
development of a critical sense and a 
growing appreciation of art by men, 
women and children. Five of our pic- 
tures which are hanging in the public 
library of the coal mining town of 
Bloomsburg, Pennsylvania, have aroused 
a lot of enthusiasm among the miners 
They were quick to see the beauty and 
worth of original paintings. In the lit- 
tle upstate settlement of Christiana a 
child approaching one of our paintings 
got his first idea of perspective. He 
could not understand the effect of dis- 
tance in the picture, especially after he 
had put his finger on the painting and 
found that it felt flat. That discovery 
was a beginning in understanding of art 
on the part of that child. 

“The pictures in many cases reach 
outlying districts where there are no art 
galleries, and they bring joy to both 
adults and children alike. Some of the 
settlement house subscribers find that the 
pictures lend beauty to their walls and 
offer inspiring development to the poor 
and to children who respond so readily 
to the appeal of line and color. 

“Art sections of women’s clubs use 
the pictures as a basis for the study of 
American art. The Philadelphia Normal 
School has given a five years’ member- 
ship to the school as a graduation gift 
and is encouraging the purchase of paint- 
ings from the Circulating Picture Club 
by succeeding classes. 

“And so the drive is continuing in the 
interests of American art. Its results 
will not only stimulate a genuine Ameri- 
canism but will stimulate appreciation of 
beauty as interpreted by the talented 
American artist.” 





SILVER COUPE 





By BENVENUTO CELLINI 


The Coupe illustrated above was acquired by Mr. Alberto Medina of Paris 


from a family, belonging 
Sig. G. Galli, the present Director of 


to the Russian Nobility. 
the Vatican Museum, has certified it 


as an original work of Benvenuto Cellini and states that this important object 
was part of the Collection of the Vatican, states furthermore that this Coupe 
was given by Pope Leo XII to Czar Nicholas Ist in 1825 and expresses the 


desire for the repurchase of this Coupe 
original C 


for the Vatican to be replaced in the 
ollection. 








HISTORIC CHATEAU 
DESTROYED BY FIRE 


LILLE.—The Chateau du Maisnil, at 
Wattignies, near Lille, has been entirely 
lestroyed by fire, entailing a loss of about 
5,000,000 francs and the destruction of a 
historic monument filled with rare ta- 
pestries and furniture, reports The New 
York Herald of Paris. Firemen from 
Lille who rushed to the assistance of the 





Wattignies brigade found themselves 
powerless, due to the lack of water. 

The chateau was built in the XVIth 
century by the Dukes of Maisnil. Some 
years ago it became the property of M. 
Alfred Descamps, president of the Cham- 
ber of Commerce of Lille, who sold it in 
1927 for two and a-half million francs. 
The purchaser and present owner is M. 
Nicodeme Fauchille, who spent more than 
a million francs in restoring the historic 
building, and furnished it with extremely 
valuable antiques. 
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ROUEN CLAIMS 
VALUABLE POUSSIN 


ROUEN.—One hundred and twenty- 
four years ago the city of Rouen was 
promised a painting by Poussin for its 
museum, writes a correspondent to The 
New York Herald of Paris. And it has 
now decided to claim the picture as its 
property. This decision is likely to lead 
to an inter-urban feud between Rouen 
and Evreux where the painting now 
adorns the city hall. 

It was towards the end of 1805 that 
the director of Beaux-Arts wrote to the 
mayor of Rouen, stating that the Gov- 





ernment had decided to give Coriolanus, 
one of Poussin’s finest works, to the 
city for its museum. As a result the 
architect, Romain Harou, designed a fit- 
ting addition to the museum to house 
the Poussin. 

But political troubles intervened. Red 
tape and the passing of time made it 
more and more difficult to bring the 
picture to Rouen. Last summer, the 
curators of the museum visited Evreux 
to view the painting. They were horri- 
fied to find it placed over a fireplace 
where they said smoke and heat would 
destroy its quality. Now the city of 
Rouen has made a formal demand for 
the picture. It may be necessary, how- 
ever, to resort to the courts to establish 
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Seventeenth Century Mortlake Tapestry majestically depicting a 


Viscount 
Size 11.3 high by 13 wide. 
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All 








es Meet in Reinhardt 


Exhibition of “‘Women and Children” 


(Continued from page 1) 


of a few best sellers but from it we might 
learn to say, “ This is a fine picture; Leo- 
natdo painted it,” and “This is a 
Leonardo and therefore fine.” In the first 
case we have an expression of an esthetic 
standard, difficult to arrive at but based 
on reality. The second, as has been dem- 
onstrated, is sometimes difficult, sometimes 
impossible and is based largely on conjec- 
ture. The idea is not new; it is the prin- 
ciple which governs all really great col- 
lectors whether of ancient or modern art 
for the quality of a work must be estab- 
lished before it is worthy of a name, but 
it has not been given a public demonstra 
tion. Names are a convenience for pur- 
poses of identification but they are not 


not, 


essential to the appreciation of a work of 
art. 

The first picture in the Reinhardt col- 
lection is a “Portrait of a Youth” lent 
by Mr. and Mrs. John North Willys. 


Head and shoulders are shown, set against 
a luminous, blue-green background of sky 








and wooded hills. All the lines of the 
picture are long, clean and subtly curved, | 
drawn with the greatest restraint. Below 
a tall, black cap the boy’s brown hair, 
cut square above the eyes, falls in heavy 
masses to his shoulders. His face is long, 


slender and delicately modeled and _ its 


lines are continued by the neck and the 
open collar of his cloak. The finge’s ot 
his left hand, holding a scroll, break the 
solid black 
of the 
familiar one but in this picture the in 


of the cloak in the lower leit 


p.cture. The composition is a 


terplay of line and form is perfectly bal 
anced, restrained and, for all its preci 
sion, suggestive of power. 


Near this picture hangs the last in the 
catalogue list, a “Head of a Little Girl” | 
lent by Mr. Frank Ginn. Here the lines | 
are more sharply curved, the forms more 
rounded, but the definition is as sure as 
in the first. In that the low modeling, the 
large, flat tones form a beautiful pat 
tern; in the second, the third dimension 
has been emphasized and the head is al 
most sculptural. And, to correspond with 
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art is outstanding, will give his first comprehensive exhibition at these galleries 


MARCH 5th to 


Above reproduction, in manner typical of 
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The WORK of HOWARD GILES 


whose name is often heard in art circles, and whose success as a teacher of 








by HOWARD GILES | 


MARCH 16th 


Mr. Giles’ work, is done in flaming reds, 
s and blacks. 
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Reinhardt exhibition 


Saturday, March 2, 1929 


ROMNEY 


hangs at the left and 
Daumier’s “Une 
Laveuse de Quai d’Anjou,” lent by A. C. 
Goodyear. 


} : a 
Reading a Letter, 


has as its pendant 


Soth of these are small and, 
in comparison with the Hals whose bril 
liance they complement, neutral in tone. 
But it is strange to find the delicacy of 
Vermeer and the vigor of Daumier so 
completely harmonious. 
The exhibition is full of similar sur- 
prises—Matisse and Hoppner facing Rem- 
brandt, Degas and Goya; the solemn 
gaiety of Rousseau contrasted with the 
fire of Picasso and the seriousness of 
Chardin. Mme. Cezanne regards one of 
Hals children; Manet’s “Mexican Girl” 
puffs her cigarette at Raeburn’s “Wil- 
liam Scott-Elliot.” Corot, Renoir, Degas, 
Modigliani and. Boucher combine their 
several talents to make a splendid wall. 
As individuals every picture adds a 
valuable note to the complete symphony 
which is the exhibition. Not all are of 
equal strength but there is none whose 
omission would not be felt. A complete 
list of the pictures and of those who have 
lent them to this exhibition for the bene- 
fit of the Big Sisters, follows: 


1—-Hans Memling. “Portrait of a Youth,”’ 





lent 
by Mr. and Mrs. John North Willys. 
2—Giovanni di Paolo. ‘Madonna and Child 
and Saints,” lent by Maitland F. Griggs 
3—-Carlo Crivelli. ‘“‘Madonna and Child,” lent 


by Mr. Jules S. Bache. 


(Continued on page 5) 
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‘YOUNG WOMAN WRITING A LETTER” 
Lent by Mrs. Edwin Bayer to the current Reinhardt exhibition 





By FRAGONARD 








All Ages in 
Reinhardt 
Exhibition 


(Continued from page 4) 
+—Lucas Cranach the Elder. ‘Portrait of a 
Boy,”’ lent by Mr. and Mrs. Ralph Booth. 
5—Lucas Cranach the Elder. “Portrait of a 
Girl,” lent by Mr. and Mrs. Ralph Booth. 
6—Jan Vermeer of Delft. ‘Young Woman 
Seated Reading a Letter,” lent by Mr. Jules 

S. Bache. 

7—-Frans Hals. ‘Kettle Drum Player,” lent 
by Mr. and Mrs. William J. McAneeny. 

8—Frans Hals. “Laughing Boy,’”’ lent by Mr. 
Albert Keller. 

9—Frans Hals. ‘“‘Laughing Boy,” lent by Mr. 
and Mrs. John North Willys. 
10—Rembrandt van Rijn. ‘Portrait of Rem- 
brandt’s Sister,’’ lent by Mr. F. W. Clifford. 
11—Pieter de Hooch. ‘“‘Mother and Child,” 

lent by Van Diemen & Co. 
Francesco Jose Goya. ‘Portrait of a Lady,” 

lent by Mrs. Edwin Bayer. 

13—Jean Honore Fragonard. “Young Woman 
Writing a Letter,”’ lent by Mrs. Edwin Bayet 

14—-Francois Boucher. ‘“‘The Flutist,’’ lent by 
Mrs. Edwin Bayer. 

15—-Jean Marc Nattier “Portrait of Mme. 
de Ceran,”’ lent by Mrs. Edwin Bayer. 

16—--Jean Baptiste Simeon Chardin. “Bubble 
Blowers,” lent by Wildenstein & Co 

17—John Hoppner. ‘Portrait of Mrs. Gale,” 
lent by the Toledo Museum of Art. 

18—Sir Henry Raeburn. “Portrait of William 
Scott-Elliott,”” lent by Mr. Jules S. Bache 

19—-George Romney. “The Clavering Chil 
dren,”’ lent by Mr. John McCormack 

20-—-Jean Baptiste Camille Corot. ‘*Woman 
With Water Jar,” lent by the Phillips Me- 
morial Gallery. 

21—-Honore Daumier. ‘Une Laveuse de Quai 
d’Anjou,”’ lent by Mr. A. C. Goodyear. 

22 —Edouard Manet. ‘Portrait of a Mexican 
Girl,” lent by Mr. and Mrs. E. W. Marland. 

23—Pierre Auguste Renoir. ‘“‘Mme. Renoir at 
the Garden Gate,’ lent by the Reinhardt 
Galleries. 

24—Edgar Degas. ‘Les Blanchiseusses,”’ lent 
by Mr. and Mrs. Howard Sachs. 


— 
bdo 








PLAQUE IS PLACED 
ON DAUMIER’S HOUSE 


PARIS.—The fiftieth anniversary of 
the death of Honoré Daumier was cele 
brated on February 11th when the French 
Government caused a plaque to be placed 
on the house at 9 Quai d’Anjou where 
the artist lived from 1846 to 1863, re- 
ports The New York Herald of Paris. 


25—Paul Cezanne. ‘Portrait of Mme. Cains” 2 
lent by Mr. Adolph Lewisohn. | 
26—Henri-Rousseau. “Holy Family,’ lent by 

Mr. and Mrs. Paul Hyde Bonner. 
27—-Pablo Picasso. “The Dancer,” lent by 


Mr. Adolph Lewisohn. 


28—Henri-Matisse. ‘Portrait of a Woman,”’ lent 
by the Valentine Gallery. 

29--Amadeo Modigliani. “‘Head of a Woman,” 
lent by Mr. Frank Crowninshield. 

30—-Andre Deran. “Head of a Little Girl,” 

lent by Mr. Frank Ginn. 
































ESTABLIt HED 'N LONDON IN 1817 


Paintings and Drawings by Old Masters 
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Palace on the Adrigtic, 105% x 16% 


Drawing by Canaletto 
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At the same time an exhibition of the 
works of Daumier was held at the Salon 
des Humoristes. 





bespeoris oe | 


























247 East 57th Street 





HENRY V. WEIL 


Genuine cAmerican cAntiques 
NEW YORK 


“Member of The Antique and Decorative Arts League” 
ON PP 


















“Whistler Still Lifes,”’ Twins, until 1919, when to his great surprise, NEW HOLBEIN GOOD PRICES FOR 


a dealer in Toulouse bought out his 

Confuse Parents and Godfathers °")"" "8 oo coe FOR BASLE MUSEUM MAYO SILVER 

Imagine M. Bebin’s surprise when 

- , —~|the following day he received an in- ‘EN EVA The 
PARIS.—It has been said that there! scure Renaissance artist had sought out dignant letter from the Toulousian de- GENEVA—The me Hig ' ; 
are more bad artists in Paris than in/all the fruit and vegetables, arranged| manding that he take back the still Basle Museum are conducting: negotia- and objects of virtu, the property of the 
all the rest of the world put together,/them upon a table and carefully re-| life and saying that “although it bears;tions with a view to the acquisition of late Lord Mayo, and from other sources, 
but there are not nearly as many per- corded their appearance for posterity. your signature it is an exact copy of|“The Judgment of Solomon,” which for| were sold at Christie's on February 6th. 
sons who know how bad these artists| The result was so satisfactory that a/a painting by Whistler, well known,|many years has formed a part of the|Many of the more important lots were 
are or who can be sure of it when a second-hand furniture dealer, thinking) catalogued and photographed by the! Hohenzollern collection at Sigmaringen, : 
good artist happens to come along, ac-|it appropriate for some dining-room,) critic, Théodore Duret. writes a correspondent to the London 
cording to an article in The New York | offered to buy the copy. M. Bebin immediately bought M./ Morning Post. Pa . 
Herald of Paris. Nearly every day, some! The dealer's name was M. Rague- Duret’s book on Whistler and found Up till recently this painting has been lars, 1730, weighing 4 oz. 7 dwt., which 
masterpiece before which experts and|neau, which means “pastry cook,” so|therein a photograph of the still life,/attributed to Tobias Stimmer, an artist] were sold to Tessier at 215s, an oz., total- 
laymen have kowtowed to these many/it was natural for him to be the friend) with more complimentary remarks | of the later Renaissance period. But M.| ing £46 15s. 3d.; a muffineer, 1718, chased 
years turns out to: be nothing at all and| of young artists. He did not go so far|than M. Bebin had ever received on his} Dehio and several other modern art crit- 
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authorities of the LONDON. ld E E laatish silver plate 


drawn from anonymous sources, and in- 
cluded a pair of plain octagonal saltcel- 


with flowers, weighing 2 oz., at 185s. an 


coincidently some despised daub which|as to offer any money for the still life,;own account. Then he rushed tolics affirm that the work is an authentic. ; oni. 
has gathered dust in a garret blossoms | but instead suggested that he give in Montmartre and told his friend, M.| Holbein, dating from the youth of the oz.—£18 10s. (Comyns); a William and 
forth as a genuine Old Master. ‘exchange for it an old camera. M./ Sassy, who began looking for his copy.jartist. In particular, the architecture of | Mary tankard, with flat cover, scroll han- 


Recently, M.? Pierre Lazareff, in the| Sassy agreed, for a camera is easier) The latter found it in the shop of an/the Renaissance palace in which the bib-| dle, and corkscrew open and 
Paris Midi, disclosed a tale involving | to sell than a still life. Two days later, art expert called M. Numes-Fiquet]lical scene is depicted is, it is claimed, 
potboilers, ‘merchants, critics and even| M. Ragueneau sold the painting to) and labelled 150,000 francs. In fact,| peculiarly characteristic of Holbein. 

a genius and which should impress the | some unknown customer for eighty! M. Numes-Fiquet had paid 90,000 


reeded borders, 1688, 22 oz. 18 dwt., at 
135s. an oz.—£154 lls. 6d. (Crichton). 








good old doctrine of “caveat emptor” francs, and eighty francs in 1910 was|francs for it and even today 90,000) ~~~ : The principal lots from Lord Mayo’s 
upon all inexperienced persons who/ quite a lot of money. francs is a lot of money. ber of critics besides M. Duret who] property included two Irish plain tazzas. 
wish to go in for buying art. | The original Renaissance still life, The truth, if it can be said that the} have written about Whistler have also} One, Dublin, 1728, weighing 12 oz. 2dwt., 


Like many other scandals, the story | however, remained kicking around|truth is ever associated with ans deal-| written enthusiastically about the much-| was sold at 125s. an oz., fetching £75 12s. 
begins in Montmartre. In the year| Montmartre where it was espied by| ings, is not all out yet. For M. Sassy’s| travelled still life, but in justice to M. 6d. (Willson). A pair of Queen Anne 
1910, a young painter, M. Stany Sassy, | one M. Bebin, another painter and a|copy acquired, after it had left the Sassy and M. Bebin it must be ad-| plain casters, with moulded rims and 
having nothing original in mind at the| friend of M. Sassy. M. Bebin, at M.j| hands of M. Ragueneau, the signature | mitted that their copies of the Renais-| borders, by C. Adams, 1706, 13 oz., 8dwt., 
moment, passed a pleasant morning | Sassy’ s suggestion, also made a copy|of Whistler and was sold in London} sance oranges and bananas look very sold at 110s. an oz., and fetched £73 14s. 
copying a still life for which some ob-| of it. He had his copy on his hands} in 1911 for 3,000 franes. A large num-| much alike. (Freeman). 
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Materials all 17th Century. The rear legs are finely carved, and 
of the same form as the frent legs. 
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Daumier’s Lithographs and Wood Blocks 
at the New York Public Library 


In the New York Public Library Bulletin 





Daumier died February 11, 1879. 





become fixed records in the annals of 


That| lithography, imperishable items in the 


fact may serve as the proverbial peg on| history of art. 


However, 
a Daumier exhibition is always in order, 


which to hang an exhibition. 


without the impulsion of a semi-centen- 
ary celebration. Daumier has his high 
place in the history of art, and he is 
what you will: lithographer, caricaturist, 
artist—according to your point of view. 

In Marseilles, city of Daumier’s birth, 
they have organized, for the commemo- 
ration of the anniversary of his death, 
an exhibition of paintings and drawings 
by him. At the New York Public Li- 
brary, in Room 316, Daumier appears in 
his activity as a draughtsman on the 
lithographic stone and the woodblock. 
This exhibition will be on view during 
March and April. 

Daumier was known in his time and 
land, or, better, perhaps, his works were 


known. The drawings which he turned 
out as the day’s job, served to stir up 
France (in his earlier mordant attacks 
on the regime of Louis Philippe) and 


later to amuse the French (in his social 
caricatures). Amuse them he did,’ in 
the pages of Charivari, but how muc! 
beyond the mere joke under the pictures 
went home to the readers we may well 
question. Did they not probably prefer 
the lighter vein, the often more frivolous 
note, of his contemporaries in the same 
field (Cham, Beaumont, Vernier, etc.), 
clever at best, but no more? Gavarni is 
the only one to stand beside him, and his 
appeal is a somewhat different one. 

He was essentially a comic artist, pur- 
veying pictorial humor, like the “strip” 
smiths of today, though there is no like- 
ness save the chance of publication un- 
der the caption “humor”: a caricaturist 
whose drawings for the comic press have 





There is true art, great art, behind his 
caricatures. As one writer puts it, the 
caricatures of certain other artists of 
his time “were always a means to an 
end, while Daumier’s were always an 
end in themselves; that is to say, Dau- 
mier’s works are always pure works of 
art, in which the artistic was emphasized 
primarily.” 

Something of the legendary has gath- 
ered about his name. Much has been 

, 
written about him, and _ contradictory 
opinions are not wanting. This writer 
claims too much, another too little. One 
need not go into superlatives. One need 
not echo those who acclaim him as a 
veritable Michael Angelo or who see in 
him the pioneer of post-impressionism. 
Take him as he obviously was, and he 
remains one of the very few outstand- 
ing figures of the XIXth century. Do 
not refer to his paintings, consider only 
his drawings on stone or woodblock, 
and he still holds his place. In whatever 
he did, his bigness stands out—bigness 
of conception, of impulse, of execution. 

He had his weak moments. Is that a 
wonder when you consider the amount 
of his production, sometimes two or 
three lithographic drawings a week? It 
is not surprising if in the mass of his 
work he may have slid at times into 
routine, into manner rather than style. 
Yet to see routine practiced habitually 
and inescapably, look at the rubber- 
stamp productions of Cham, a sort of 
super-diluted Daumier, and note the dif- 
terence. 

Daumier’s name is inevitably con- 
nected with lithography; though he was 
not a virtuoso in technique, his strong 








Purdy Made Executive 
Secretary of Antique and 
Decorative Arts League 


Mr. Frank Purdy, well known 
in the art world and until recently 
Director of the Sculptor Depart- 
ment of the Ferargil Gallery, has 
resigned his connection with this 
organization to become the Execu- 
tive Secretary of the Antique and 
Decorative Arts League, which 
post of importance he assumes on 
March first. 

Mr. Purdy, in a brief interview 
with an Art News representative, 
said that he believes the League 
is founded on such principles as 
to make it one of the most im- 
portant the art 
world today and that it will be his 
endeavor to further its progress 


organizations in 


by increasing its membership, mak- 
ing its aims and ethics more wide- 
ly known and bringing about a 
closer relationship and understand- 
ing of its code between its mem- 
bers and the general public, which 
will make it a working institntion 
for the purposes for which it was 


founded. 
It is planned to acquire and 
build up a very fine reference 


libraries on subjects related to the 
interests of the League. 











personality found in this medium pecu- 
liarly appropriate means of expression. 
That fact accents again the rich possibil- 
ities of lithography for the artist. Place 
beside Daumier’s drawings on_ stone 


those of such artists of his days—or a 
little earlier—as Bonington, Eugéne Isa- 
bey, Raffet, Charlet, Gavarni, and you 
get a practical demonstration of that. 


work, capable of the utmost silvery deli- 


cacy and the most succulent, velvety 
blacks, of light grav crayon lines of a 
tremulous vitality, and tones laid on 


with the brush, of straight line drawing 
and of effects similar to those of the 
monotype, achieved with rag, thumb, 
scraper, and what not. Besides his litho- 
graphs (about 4,000), Daumier designed 
hundreds of little vignettes for the wood 
engravers. What rich significance he 
crowds into such a small illustration, 
often within the space of two or three 
square inches, without any cluttering de- 
tail! One of these, frequently singled 
out for comment, refers to the cholera. 
A stricken man lying in the foreground, 
a woman fleeing in fear into her house, 
a miserable dog slinking by, hearses in 
the background—the gamut of terror, 
affliction, fateful end, is sounded with 
the fewest of lines. 

The fact that Daumier’s work was 
published in comic papers, that it did 
not deal with subjects of a “genteel” 





tial in the eyes of the many who are 
governed in their attitude toward art by 
considerations having nothing to do with 
the matter. No limited editions, no 
numbered proofs, nothing to give the 
pleasing feeling of possessing the rare 
thing! No wonder that there have been 
comparatively few discriminating collec- 
tors who have had portfolios of his 
prints. But go to those few, or to the 
public print-rooms where some of these 
private collections have gone (as have 
the C. J. Lawrence, S. P. Avery and 
Mrs. M. G. Van Rensselaer collections 
to the New York Public Library) and 
you will see even the impressions as 
they were issued in the periodical, with 
type-print on back, carefully mounted 
and preserved. 

When one speaks of Daumier’s place 





The process is fairly made for original | 


nature, made it cheap and inconsequen-| 


E. OFFNER JOINS 
FERARGIL GALLERIES 


The Ferargil Galleries announce that 
Mr. E. Offner has been appointed to fill 
the place left vacant by Mr. W. Frank 
Purdy’s resignation. Mr. Offner has 
written that “Representative American 
| sculpture and fine foreign things by those 
|who have established a great national 
|and international reputation will be han- 
dled, as well as the work of the younger 
artists showing promise, who are creat- 
|ing sculpture which is in harmony with 
modern decoration. In the case of the 
former, the commission would be their 
usual commission. In the case of the 
latter, the commission would vary in 
accordance with the amount of work 
necessary to exploit their work, that is 
from 334%% up. It will be my aim 
to have not only the bronze and marble, 
but all media of sculpture—ceramic, 
ivory, wood, terra cotta, etc. 

“My experience of nine years warrants 
my confidence in being able to serve the 
American public, as well as the American 
artists.” 

















in the history of art, it is not a question 
of enshrinement in a memorial mauso- 
leum. Daumier is a commanding and 
significant reality, a living force and in- 
fluence today. His influence, felt in the 
work of various contemporary artists, 
is apparently one not only of technique 
but of spirit, of a personal outlook, let 
us say, developed into a fundamental 
principle. 

When so many artists once of the tem- 
porarily elect have gone down into the 
outer wilderness of oblivion, it is re- 
freshing to see an occasional one, such 
as Daumier, the appreciation of whose 
true value has gradually ripened. His 
reputation has developed instead of 
waning. “One must be of one’s time,” 
said he; he was that, in his interests 
and in his records of them. But he was 
also of all time in his accu 
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EXCELLENT 
OPPORTUNITY 


to purchase Antique and 
Modern Furniture, Paintings, 
Tapestries, Rare Books, etc., 
is presented at our new auc- 
tion galleries to everyone. 


Located in the heart of the 
World of Art and Fashion, 
next to the Sherry-Netherland 
and opposite the Savoy-Plaza 
Hotels, many fine collections 
of value and interest find 
their way to us. 
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Fogg Museum 
Shows Recent 
Acquisitions 


CAMBRIDGE moulin 
great variety, showing the 
sions in many fields, 
at the Fogg Art 
Embroideries, 
Canaletto, prints by Durer and Holbein, 
a 3,000 year old censor from Iraq, Budd- 
hist sculpture from Mongolia, the 
of a XIVth century Japanese 
an antiphonary from Italy represent the 
scope of the exhibition. It 
terial acquired by the Museum either by 
purchase or gift during the 
months. 

Last summer the 
in France a set of embroideries hitherto 


exhibition of 
recent acces- 
just 
Museum at Harvard. 


and 


has opened 


etchings by Goya 


doors 


shrine, and 


inc!udes ma- 





past few | 


directors discovered 


unknown and unpublished. Because of | 
their exceptional quality and preservation, | 
attention. At 
present no history of them is obtainable 
and an attribution is more or 
tive. 
done in Spain in the vicinity of 
around 1400. To be 
certain Florentine and Flemish elements, 
but this in no way conflicts with the Span- | 
ish attribution for influences from Italy| 
and Flanders frequently appear in Spanish 
art. 

The large cross-shaped orphrey 
the back of the 
crucified Christ. 
is carried out in 
grain, and in the 
around it are symbols of the 
gelists. At the 
emblems of the Passion and a beautifully | 
unified group composed of the Virgin, 
Saint John, and Saint Mary Magdelene. 
Above, at the extremities of the cross are 
three scenes from the life of the Virgin 
Mary, namely: the Birth of the Virgin, 
the Presentation and the Nativity. On 
the other two pieces are represented the 
following scenes: the meeting of 
Joachim and Saint Anne at the 
Gate and the Visitation. 

The background of these embroideries 
is worked in threads of pure gold, which 


these embroideries deserve 


less tenta- 
It is quite possible that they were 
Valencia 
contain 


sure they 





from | 
esents the| 
the 


following 


chasuble 
The 


stitches 


rept 
cross 
the 
formed | 


wood of 


four angles 
four Evan-| 
foot of the cross are the 





Saint 


Golden 


diaper pattern 
with loops of red and green silk. The 
design of the figures is admirably worked 
out in a limited range of colors: blue, 
red-violet, yellow-green, green, red-or- 
ange, and red. In the draperies three 
gradations of value appear and are ar- 
ranged after the manner of tempera 
painting with the palest tones in the 
lights and full intensity color in shadow. 
This is characteristic of the XIVth and 
early XVth centuries and is a factor in 
the dating of the pieces. Very few em- 
broideries of this period are in existence 
today. This set is published in the cur- 
rent issue of the Burlington Magazine. 
Recently the Museum has also re- 
ceived an important gift of prints from 
Mr. Philip Hofer, ’21, of Cleveland. It 


has been couched in a 


EMBROIDERED ORPHREY, 





Part of a set recently acquired by the Fogg Art Museum 
Tia ; ah arail o Tie roy ain 
is impossible to exhibit all of the material | one of the few full sets in the world. The | 
contained in this generous gift. A selec-|dance of Death was a favorite subject in 
tion includes Goya's Caprichos, Prover-|the north of Europe during the Middle 
bios, and Tauromaquia in early editions.| Ages, and Holbein’s series of woodcuts 
In these series Goya shows the great|is one of the finest representations. It is 
power of his creative imagination and the|his most important work in woodcut. 
biting quality of his satire on the life and | However, it is interesting to note that 
society of his time. He used a combina-|the designs drawn on the block by Hol- 
tion of etching and aquatint admirably|bein were cut by Hans _ Lutzelburger. 
suited to the dramatic subjects portrayed. | These woodcuts were purchased by the 


Two etchings by Antonio Canal, II Cana- 
letto, are also from the Hofer Gift. Cana- 
letto was one of the best of the XVIIIth 


SPANISH 


Museum as was 
Florentine engraving in the broad manner, 
representing the Crucifixion. 


(?) C. 1400 


also the 





The latter 


XVth century 


which is now exhibited at the Fogg for 
the first time. The city of Nuzi was de- 
stroyed by fire about 1500 B.C. and seems 
never to have been rebuilt. The censer 
was found in the ruins of a building 
which probably had been a temple or 
sanctuary on the principal mound of the 
ancient city and was used for the burning 
of incense before the gods. The people 
who inhabited this city do not seem to 
have been Semitic, for the proper names 
found on clay tablets point to a Hittite 
stock, living on the border of Babylonia. 
About 1500 B.C. Assyria was coming into 
power, and Nuzi may have suffered de- 
struction at that time. 

The additions to the Oriental depart- 
ment of the Fogg Museum in the past 
year are significant. The Buddhist sculp- 
ture excavated in 1924 in Mongolia is for 
the first time on public exhibition since 
its repair and mounting, though obviously 
not strictly to be classed as a “recent” 





acquisition, There are some fifteen poly- 
chrome statuettes of unbaked clay which 
were discovered in the sand-buried city 
of Kara Khoto. The city was for the first 
time correctly identified by Sir Aurel 
Stein after it had been visited by the Rus- 








sian explorer Kozlov. The Fogg Museum| 
expedition of 1924 dug there and found 
not only some interesting sculptures and| 





| the 
\to the 
|sents the X VIIth century type of religious 


| sculpture 


fragments of XIIIth century frescoes of 
a sort not familiar in the West, but best 
of all a Xth century bronze mirror. This 
is one of the very few Chinese mirrors 
taken out of the earth by responsible per- 
sons and is important not only because of 
the manner of its discovery but because 
it was undoubtedly some four centuries 
old at the time of the presumed destruc- 
tion of the town. 

A distinguished and elegant little bronze 
figure representing a Buddhist divinity— 
probably Maitreya, is the gift of Dr. 
Denman W. Ross of the Class of ’75. 
Though the figure had its origin in Korea 
in the VIth century A.D. and is of dis- 
tinct Korean cast, it is of the style of the 
Chinese Six Dynasties. No similar ex- 
ample is available for study outside the 
Museum in Korea and the Temple of 
Koryuji in Kyoto, 

The large wooden figure purchased 
Peking, and now on exhibition, we owe 
to the courtesy of Mr. Alan Priest of 
Metropolitan Museum, who called it 
attention of the Fogg. It repre- 


sculpture which has a distinct decorative 
value. Earlier and more archaic Chinese 
has until now held our atten- 


(Continued on page 9) 
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18th Century Bow 
Porcelain figure 


of “Flora” 





mens in 
Wall period, Spode, etc. 
many pieces suitable 
exquisitely 
Lowestoft bowls, 
Services also figures among these a set of 
“The Seasons.” 


Vernay 





NEW YORK: 


RARE collection of Early English 
Porcelains at the Vernay galleries 
includes Museum quality speci- 
Bow, Chelsea, Worcester of Dr. 
There are also 
for wedding gifts in 

vases, Oriental 
coffee and dessert 


decorated 
tea, 


ane 











ENGLISH FURNITURE - PORCELAIN 
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23 Place Vendome . . 


ARNOLD SELIGMANN 
& FILS 


PARIS 


century etchers and the prints shown are 
characteristic of his brilliant handling of 
sunlight and atmospheric effect. 

The great “Triumphal Car” by Al- 
brecht Diirer, dated 1522, was the gift 
of Mr. George D. Pratt, ’21, of Bridge- 
water, Connecticut. It is one of the wood- 
cuts planned by the Emperor Maximilian 
to glorify not only his family but also his 
own achievements. Rather closely allied 
to the Durer print are the twelve proofs 
of subjects from Hans Holbein’s “ Dance 

of Death, which complete the set of 
proofs in the Fogg Museum, making it 


is a perfect specimen, and connoisseurs of 
prints will at once recognize its quality 
and rarity. It belongs to a series repre- 
senting the life of the Virgin and Christ, 
formerly attributed to Filippo Lippi, but 
closer to Baldovinetti in style. 

Frequently in the rush of Museum work 
and college courses one loses sight of the 
fact that the Fogg Museum has supported 
and is helping to support important ex- 
cavations. During the winter of 1927 
and 1928 the Harvard excavations in the 
ruins of Nuzi, raq, two hundred miles 
north of Bagdad, yielded the censer 
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NEW YORK SOCIETY OF 
WOMEN ARTISTS 
Anderson Galleries 





The fourth annual exhibition of the 
New York Society of Women Artists is 
on view at the Anderson Galleries until 
March 10th. 


stands nearly 


The roster of former years 

complete, but among the 
deserters there are several severe losses. 
Marjorie Organ and Peggy Bacen, the 
wittiest members of the group, are no 
longer present. The delicate,talent of 
Henrietta Shore is also regrettably ab- 
sent from this year’s showing. 

For the most part, the stars of former 
vears continue in the ascendant. Of 
these, Elsie Driggs is content with a sin- 
gle canvas, “Pittsburgh,” whose pearly 
grays and velvety blacks are fully as im- 
pressive as when seen at Daniel’s this 
fall. Marguerite Zorach’s large group 
numbers at least two paintings of dis- 
tinguished design, although one ques- 
tions whether this year she has sent of 
her best. Despite debts to Picasso and 
Braque, Lucy L’Engle’s paintings are 
another feature of the show. Her au- 
thentic quality is seen most clearly in 
the hieratic “Head,” and in the subtle 
harmonies of “Green Apples.” Five 
canvases by Doris Rosenthal, although 
not granted the honor of the main exhi- 
bition room, should also be starred. Her 
brush moves in rich arabesques that 
build up harmonies as satisfying as they 
are individual. 


Theresa Bern- 


Among the portraits, 
stein’s “Betty,” Dorothy Varian’s “Isa- 
bella Howland,” and Mildred Crook’s 


“Myrtle” stand out for various reasons. 


If slightly less interesting than the work 
mentioned above, Anne Goldthwaite’s 
“Portrait of an Artist when a Young 


EXHIBITIONS ,IN THE NEW YORK GALLERIES 





FOGG SHOWS 
RECENT ACQUISITIONS 


(Continued from page 8) 
tion to the neglect of the type represented 
by this piece. 

For years it has been nearly impossible 
to secure important Japanese paintings, 
which are eagerly bought by native col- 
| ldom allowed to come to the 
West. The pair of XIVth century shrine 
doors painted with two splendid Buddhist 
figures in full color has, therefore, par- 
ticular interest for the Museum. They are 
the gift of Mr. Charles Bain Hoyt of 
New York, who gave the pottery plates 
recently exhibited. 
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Italian Walnut and Gilt Arm Chair {| 
of {Generous Proportions. One of 
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rer 


'they come direct from the great Kawa-| Italian painting is the antiphonary, which 
\saki collection of Osaka. 


| Museum collection, bring the group in 


| fer 
| themsely 
}in the history of Buddhist painting. 


Percival David, i m exhibiti mes . 
Pe il David, is now « n exhibition. It | the book at only one place. This anti- 
|forms one of a unique pair, the other of | ‘ 

lwhich remains in Sir Percival’s collec-|Phonary has been published in an inter- 
ition. He discusses the probable classifi-| esting article,/n Antiphonaire avec Mint- 


ication of this hitherto unknown ware in| atures par Lippo Vanni, by Bernard Ber- 

|the current number of Eastern Art. 

Th | 

[hese panels possess | 
| 











“SUNLIT BROOK” By VICTOR CHARRETON 
Now on exhibition at the Dudensing Galleries 


Man,” previously shown at the Down- | Other artists who help to maintain an 


town Galleries, is a good performance. excellent average in the show are 
The number of exquisitely painted still Margaret Huntington, Dorothea 

er of exquisitely pz ds . - 
a . : : - ia = ; 1! Schwarez, Adelaide Lawson and Flora 
lifes, usually a feature of the Society, Schofield. The room devoted to draw- 


ings is rather lifeless and is redeemed 
only by the work by Agnes Weinrich, 
L’Engle group, there is little of note in|whose pencil has remarkable facility both 
this department save Mary H. Tanna-|of line and tonal gradations. 

hill’s handsome opalescent “Cabbage, ” | The sculpture is less numerous than 
and Theresa Bernstein's “Still Life—|in previous years. Concetta Scaravag- 
classic,” elegant in its calligraphy. llione’s “Bather” is the finest thing in 


are fewer this year than in the past. 
\side from the semi-abstractions of the 





additional interest owing to the fact that | Of particular interest to students of 


is the bequest of Walter V. R. Berry, 


Three Chinese early Buddhist draw-| Class of 1881. It is a sumptuous book of 
ings, given to the Museum by Sir Per-| three hundred and forty-six vellum pages. 
cival David of London, added to the| Each page is covered with liturgical text 


drawings of a similar type already in the| and musical notation. At the beginning 





of each phrase the scribe has traced a 


Cambridge to a round dozen. They dif- Rov a ae 
©) | large initial, and within the initial are 


in beauty and importance among | . Sine : 
es, but form a significant group] illuminations by Lippo Vanni, active be- 
itween 1344-1375. Unfortunately for ex- 
A pottery bowl, also the gift of Sir| pibition purposes it is possible to open 


| 


lenson, Class of 1887. 
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his own. We were in fact quite be- 
wildered by the exhibition, until for- 
tunately, we found Carl Van Vechten’s 
introduction. This explains everything. 
Eschewing ungracious critical comment, 
we will yield the floor to the distin- 
guished author of Nigger Heaven and 
his intimate observations of Chanler’s 
technical methods : 

“To be painted by Bob Chanler is a 
career and a social experience, almost 
an education. Having been chosen, you 
are invited to lunch, a large, expansive, 
conversational lunch in a room amaz- 
ingly decorated with golliwogs and doves 
in Bob’s most amusingly fantastic man- 
ner, a lunch at which you are astonished 
to meet a great many persons who are 

(Continued on page 10) 


ROBERT CHANLER 


Valentine Galleries 


Although it seemed that during the 
course of the present season we had en- 
countered all of the fifty-seven varieties 
of contemporary portraiture, we were 
wrong. Mr. Robert Chanler, who pre- 
sents a galaxy of artistic celebrities at 
the Valentine Galleries, has a method all 








this category, with Sonia Gordon 
Brown's “Seated Figure,” and “Russian 
Head,” rating close seconds. Minna 
Harkavy, although a trifle mannered, 
achieves a rich play of light over the 
surfaces of her “Reclining Woman” 
and “Figure.” 
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One of a pair of unusual Old 
Sheffield Wine Coolers made in 
England, Circa 1780 


HE collection of Old Eng- 
lish Silver Mr. Robinson 
has on view at his Fifth Ave- 


nue Shop includes many of the 





finest creations of English mas- 
ter designers of the Seventeenth 
and Eighteenth Centuries. 
Among these are a number of 
treasures both rare and ex- 


quisite to grace the homes of 





refinement and good taste. 


Values are most reasonable. 


James Robinson 











Domestic Birds in landscape by M. D’Hondecoeter (1636-1695), signed 
Size 50 x 40 inches 


We beg to invite all engaged in 
INTERIOR DECORATING 


to visit our Galleries to inspect a large collection 
of decorative paintings of all Schools. 
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EXHIBITIONS IN NEW YORK 








VALENTINE GALLERIES | mmertary explanatory of his method: 
‘Werk like hell. Never know anything. 
More I learn, more | forget. No good 
painter ever knew anything. Bad paint- 





(Continued from page 9) 


not having their portraits painted, while 


aiaee 4 ers know. Try this blue for shadow 

Paul, the temperamental Philippine but-|,,,, nose: may come out right. Can't be 

ler, produces bowls of succulent rice and/sure. ‘T’sway to discover. Rotten! 

curry and huge pitchers of Bronx cock-|Try red. Try green! Hell! Casey! 
Ca—seeeeeecey !’ 


tails. 
“Eventually Bob announces—frequent- 
ly too late for a decent daylight—that it 


“A good-natured little fellow in a 
painter’s white uniform emerges from no- 
, where, removes the palette, by now a riot 
is high time to get to work and you} of colors confused beyond the possibility 
are led upstairs to the studio, followed| of separation, scrapes it clean. Bob, now 
by a train of guests. Then, on the | unexpectedly becomes silent, carries the 

del ' bi : | portrait into a room lighted by daylight 
model-stand, as 18 ate : | The sitter, if he still be sufficiently sober, 
where from a myriad of hanging stuffs) follows. Taylor Gordon, the flamboyant 
you' choose your own background, you female, the poet, and the Yorkshire ter- 
seat yourself in the glare of brilliant|Ti¢rs bring up therear. Now there is 

‘ficial lighti has ania quiet: fifteen minutés, half an hour, of 
arti ——— nO contemplation and analysis. Then an- 
skillfully arranged so that may) other sitting: more singing, more dog 
watch Bob fill in his vacant canvas. The| fights, more oriental gestures, while Bob 
ice in the cocktail pitcher continues to| Shouts the confidential secrets of his 
tinkle. Silver and magenta fish play on craft more or less unintelligently into 
, oid . behind T i G . ' his sitter’s ear, now somewhat deadened 
the go screen behinc aylor Gordon 
while he moans the St. Blues ; 


by the incessant flow of cocktails. 
Yorkshire terriers fight in one corner 
of the studio; in another a poet com- 
poses verses on the top rung of a mean- 
ingless ladder: in the center of the floor 
a flamboyant female is making Shanghai 
gestures. All the time Bob is painting, 
painting like hell! He slings paint 
against the canvas, hurls it in sadistically 
until you wonder why it doesn’t go clean 
through, while he carries on a running 





small stage, 


mirror is 
you 


Louis “Thus does Bob Chanler preserve his 


models in an atmosphere analogous to 
that in which he habitually meets them 
socially. As a painter’s expedient this 
is as good as any I know. He is ac- 
customed to encounter his friends under 
an artificial light, at night, usually at a 
party, and he asks his models to pose 
under conditions as nearly similar as it 
is possible for him to arrange. And it 
may be truthfully stated that anything 














“THE SQUALL” 


(Courtesy of The Casson Galleries) 


Included in 


this artist’s 
Macbeth 


Varine Exhibition opening at the 
Galleries on 


PAINTINGS BY AMERICAN 
ARTISTS 
Ferargil Galleries 





In the short interval before their next 
exhibition of contemporary art, the Fer- 
argil Galleries have hung their walls with 
a group of works by American artists, 
some of the XIXth century, some con- 
temporary. The finest thing on view is 
Mary Cassatti’s “Reading Lesson,” which 





has a vitality of form and color un- 
approached by anything else in the room. 
| Also on view are Twachtman’s “The 
| Waterfall,” a Horatio Walker of charm- 
ing tonality, Sargent’s “Mrs. William 
Shakespeare,” a  Blakelock moonlight 


scene that suffers from too much varnish 
and a rather murky Inness entitled “Sun- 
light in the Woods.” Luks’ “The White 
| Macaw” reveals the artist in one of those 
|moods when his brushwork was a trifle 
too impetuous. On the other hand, in 
“ Antonio,” Duveneck’s honest talent finds 
excellent expression. 

In the outer gallery hang a group of 

(Continued on page 11) 





By STANLEY W. WOODWARD | 








making, even though they disapprove. 


March 5th Bob, more than all the others, is aware 














as he sees them at a party. 


sent 


a party at Bob’s house. 


at all that could happen at any party 
might happen on Bob's model-stand. 

“This exhibition then may be said to|during the limits of a single night. A 
represent a collection of Bob’s friends|few of the more staid persons may be 
The group |observed waiting silently, for the ribald 
together, indeed, may be taken to repre-|sounds of merry-making to cease, but 
They all|they are certainly aware of the merry- 


rat of it. So he has painted his friends 

and acquaintances as he knows them, 

have been there some time; it is con-|and who has the right to say that his 
ceivable that all may have been there] vision has not been the accurate one for 


the milieu, for the period? As a fan- 
tastic experiment in portrait painting, at 
any rate, the results have more than justi- 
fied the painter’s reliance on a plausible 
theory.”—Carl Van Vechten. 
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(Continued from page 10) 


portraits, the most interesting of which | 
is a “Portrait of Lady Holderness,” given | 
to Gilbert Jackson, which is delightfully 
crisp in treatment. Other works, largely 
of the English XVIIIth century school, 
are of varying quality but of distinct deco- 


i 
| 
| 
| 


rative appeal. 





JAN MATULKA 
Rehn Galleries 
It is some time since we have seen a 


Matulka during that 
period the artist seems to have shed 





exhibition and 


many of his most annoying mannerisms. 
There is in the present show at the Rehn 
Galleries only one of those turgid nudes 
for which the artist used to have such 
a failing. Still lifes, some of them very 
handsome, and a few landscapes done in 
Provincetown and Cassis, make up the 
current exhibition. The artist’s delight 
in swelling, exuberant form and bold 
curve of line are still present, but have 
quite obviously been subjected to severe 
discipline. 

Three at least of the still lifes are 
notable achievements both in design and 
Here full bellied jugs, the 
baroque curve of a shell, the shining 
brass body of a samovar provide the 
artist with forms that yield. the resonan‘ 
harmonies essential to his design. In 
two canvases Matulka has gone in for 
flirtations with cubism. Both of these 
works are highly competent excursions 
in a genre that seems a trifle futile for 
any disciplinary purposes. The 
landscapes are on the whole less success 
ful than the still lifes. In these Ma- 
tulka’s color often seems hard and ar- 
bitrary, the design, though carefully 
worked out, less distinguished than in 
those canvases where the artist could ar- 
range his own grouping. 


ce ylor. 


Save 





-T NI ~ CADTI - ‘ of the severe demands of her classical 
HELENE SARDEAL muse and goes in for such things as the 


Ehrich Galleries polychrome realism of 


the Gloria 
Swanson head, the cheap effective 
The work of Helene Sardeau, anjof “Girl Smoking,” and the ruffed 


American-Belgian sculpturess who is| skirts of “Spanish Dancer,” the stan- 
exhibiting until March 15th at the|dard of the exhibition suffers a severe 
Ehrich Galleries, comes closest to dis-| decline. Miss Sardeau was at one time 
tinct hen it clings to classical in-|a pupil of Mahonri Young. His in- 
Her “Crouching| fluence is apparent in the lively inter- 
Child” and “Tor-| pretation of three negro spiritual sing- 
at least partially justify the en-jers, designed as book ends. 
comiums of Mr. Frank Crowninshield, 
which form a preface to the catalogue. | 
Several of the portrait heads also rank | 
among the artist's best work. They 
create a straightforward likeness with-| 
out sacrifice of plastic values. 
Miss Sardeau’s masks have received 
considerable recognition, and the few 
examples in the present show are char-| to the much calmer productions of Gui- 
acterized by a delicate restraint. When,|seppe Graziosi and Llewelyn Lloyd. 
however, the artist grows a bit weary! Among sixteen bronzes by the former are 





spiration and forms. 
Girl,” “Mother and 


SO, 





GUISEPPE GRAZIOSI 
LLEWELYN LLOYD 
Guarino Galleries 


The “dynamic modernism” of Depero 








“PORTRAIT OF MRS. JOSEPH A. MOORE” 





_T8e, Ant News _ 








S Pe 


By LEON GORDON 


Now on exhibition at the Newhouse Galleries 





,an equestrian statue of the Duce, which 
lis to be set up in Bologna, and a portrait 
head of Mussolini, done from life. For 
the rest, classical themes and realistic 
peasant figures engross the artist’s atten- 
|tion. Despite their academic flavor, such 
ithings as the “Pomona” and “Leda” give 
a better account of Graziosi’s talent than 
ithe agitated surfaces of his “Washer- 
women” and “Forester.” The paintings 
and etchings offer a curious contrast. In 
the former, Grasiozi is timorous and ap- 
|parently afraid of color. In the latter, 
|he rejoices in strong juxtapositions of 
| black and white and produces some strik- 
| ing effects. 


Llewelyn Lloyd, Mr. Graziosi’s co-ex- 
claims him as her own. His work, 
though usually small in scale, reveals a 


has given way at the Guarino Galleries} hibitor, is British both by name and tem- 
| perament, 


although apparently Italy 
claims him as her own. His work, 
though usually small in scale, reveals a 


TRUMAN FASSETT 
HAROLD PUTNAM BROWNE 


Milch Galleries 





Mr. Truman Fassett at the Milch Gal- 
leries prints on the flyleaf of his cata- 
logue, “Technique is a tool of the in- 
tellect to express what the heart feels.” 
Vibrating to these noble sentiments, one 
is rather disappointed to find in the art- 
ist’s work little more than clear cut de- 
sign, striking contrasts of dark and light 
and in general a pictorial effectiveness 











pronounced trend towards mural decora- 
tion. Figures are firmly defined, com- 
position is neat and exact. The group 
which includes landscapes, sea subjects 
and interiors with figures, is characterized 
by Anglo-Saxon restraint, rather than by 
the Latin’s delightsin glowing color and 
exuberant form. Such canvases as “Beli- 
sario’s Inn” and “On the Balcony,” re- 
veal Lloyd at, his best. 


11 








|that is closely allied with poster art. Mr. 
Fassett works in very flat tones and in 
\the landscapes especially, one feels the 
absence of tonal variations. Everything 
is left to mass and line, with the result 
ithat such symbolic canvases as “ Poor 
Man’s Riches” and “ Mountain Phantasy” 
|appear rather thin. On several occasions, 
|Mr. Fassett reminds one of Rockwell 
Kent. His “Storm Clouds,” recalls the 
rhythms of one of Beals’ recent paintings. 

In the smaller Milch Gallery, Mr. Har- 
old Putnam Browne is showing water- 
colors, done for the most part in Egypt, 
although in the course of his wander- 
ings, the artist has recorded a few im- 
pressions in the Alps, the vales of Thes- 
saly and the picturesque cities of Morocco, 
Algeria and Tunisia. Some of the most 
effective works on view are the Egyptian 
nocturnes, in which the great pillars of 
Edfu, the grandeur of the Ramasseum 
and the Great Sphinx provide subject 
matter of great beauty. 


(Continued on page 14) 
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THE DUTY ON ART 


Pleas for and against the proposed 
levy of customs duties on contemporary 
foreign art and antiques were heard 


before the Ways and Means Committee 
on February 23rd. The Committee has 
not yet reported, although from the na- 
ture of the arguments advanced it seems 
hardly probable that the Committee will 
advocate the duties. 

The position of Tue Art News oppos- 
ing the proposed tariffs has already been 
stated editorially and does not require 
further elaboration. Other organizations 
and individuals, notably The American 
Federation of Arts, The Sun, The 
World, Mr. Henry McBride and Mr. 
Ferbes Watson have also expressed their 
opposition to the tariff. We publish sev- 
eral extracts from articles and editorials 
published in The Arts and the New York 
newspapers. The first is a report, from 
The Times, of the hearing before the 
Ways and Means Committee. 

WASHINGTON. — A discussion of 
art took place recently, when just before 
the close of seven weeks of hearings on 
customs duties, appeals were made to the 
Ways and Means Committee on eco- 
nomic grounds for tariff protection for 
American artists. The petitions were 
as emphatically opposed on cultural, eco- 
nomic and esthetic grounds. Both peti- 
tioners and opponents were from art 
circles. 

The petitioners asked that a’ duty of 
40 to 50 cent of imposed 
on all works of art produced 
1900, and after this year on all not more 
than thirty years old that are imported 
for other than museums institu- 
tions. 

.“Artists ask for an economic square 
deal in the actuality as opposed to a 
theoretical advancement of art in the ab- 
stract,” said Hobart Nichols of New 
York City, vice chairman of the Ameri- 

n Artists’ Professional League, in pre- 
stnting a request for tariff duties on con- 

porary works of all kinds of art. His 
organization, he said, includes 1,700 
members, and responses to a question- 
naire indicated that 93 per cent of them 
favored the proposal. 


per value be 


since 


and 
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“PORTRAIT OF A YOUTH” By 
Lent by Mr. and Mrs. John North Willys to the current Reinhardt exhibition 


ahs 
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he said the people of this country had 


the thing imported.” 


character,” said Henry V. Allison of 
New York City, in submitting a brief 
for Frederick Keppel & Co. and other 
owners of art galleries, in opposition to 
the proposal. 

Andrew Wright Crawford of New 
York City opposed the proposal on be- 
half of the American Federation of Arts, 
“A duty on foreign art will lead many 
Americans to suppose that it is best,” 
said he in urging that “a splendid situa- 
tion be not interfered with.” 


for the repression of culture it is worthy 
of the dark and of the remotest 
section of China,” declared Duncan Phil- 
lips of the Phillips Memorial Gallery, 
Washington, D. C. 
many pictures, ten by Americans for 
every foreign one, the duty alone would 


ages 


+] 


article, he declared. 


stand without help.” said Allen Tucker, 
the painter, in a letter presented by Mr. 
Phillips, who read a wireless message 
from Elihu Root, on the way to Italy, 
saying that a duty on art would be “a 
serious injury to the best interests of 
the American people.” 

Homer St. Gaudens, fine arts director 
of the Carnegie Institute of Pittsburgh, 
said his father, the sculptor, had helped 
to put art on the free list and declared 
that American artists are sharing in the 
national prosperity. 

“In both its spiritual and 
aspects, a duty on contemporary art to- 
day would be as pernicious and destruct- 
ive as a duty on literature or music or 


financial 





’ He thought that the duty should equal- 


on philosophic; scientific and religious 








“Art is by its nature of an international | 





| 


| 





ize living costs. In answer to a question | thought,” he said. 


Frank W. Purdy of New York City, 


‘ , | , . . ‘ 
“inherited a certain snobbishness about|/ speaking for the Antique and Decorative 


Arts League, protested on behalf of art 
students and appealed particularly for 
free entry of articles of fine craftsman- 
ship, saying that imported antique furni- 
ture has been of immense help, by way 
of supplying models and inspirations, to 
American manufacturers. 

Robert Fatherly of New York City ap- 
pealed especially for free admission of 
textile designs and Edward [. Farmer of 
New York City for antique furniture. 

George Hewitt Myers and L. V. Cole- 


man, of Washington, D. C., urged on 


l\behalf of museums that rugs and carpets 
“This duty proposal is a stupid and| more than 100 years old be made duty 
cowardly expedient and as a measure| free as works of art. 


against free admission of 
stained glass valued at $15 or more a 
square foot was made by William E. 


Muldoon for the Decorative Glass Work- 


A protest 


As a purchaser of|ers Protective Association. 


The American Federation of Arts, 


not cause him to buy a single American] which is opposing any change in the 


present tariff law, which admits free of 


“IT have bones in my legs and can}duty all works of art more than 100 


years old, has submitted the following 
brief to the Ways and Means Committee | 
of the House: 


POINT I. : 

No change should be made in our| 
present tariff policy unless called for| 
by preponderating public opinion. Every | 


reason which led to the adoption of the| 
policy of free art exists at the present | 
time in far greater degree than it did| 
when this policy was adopted. Since | 
then there has been a marvelous develop- | 
ment of interest in art in America, and 
in the degree to which art enters into} 
American products. Art museums have | 
enormously increased in number, pri-| 
vate collections, most of which will ulti-| 
mately go to the public through art mu- | 
seums, have become much more numer- | 
ous, even many of our department stores | 
have held art exhibitions. The Manu-| 


facturers’ Exhibition of the Metropolitat 
Art is 
the thirteenth successive year and it has 
demonstrated American progress in in- 
dustrial art. 


Museum of now being held for 


American art has found its own. Thx 
general principle that works of art 
should enter the United States free of 


duty has been firmly established for the 
last twenty years. During this period 
the interest in art, and the cultivation 
arising from familiarity with it, have 
grown in our country by leaps and 
bounds. It may safely be said that it is 
largely due to this wise and far-sighted 
principle that our artistic culture has 
made such amazing progress of recent 
years. Surely no one whose care is for 
the real good and advancement of our 
people would wish to have it otherwise. 

Art is by its very nature of an inter- 
nationai character. It can not reach its 
full development, either in production or 
artistic appreciation, if it is to be im- 
peded by barriers in its free passage from 
land to land. Above all we need art in 
this country where great masses of the 
people are now for the first time raised 
to a level of prosperity and cultivation 
where they can begin to enjoy such 
things. 

It should be hard to find anyone who 
would really, if he considered the matter, 
wish to place difficulties in the way of 
the entry into America of those works 
of art which embody the gracious cul- 
ture of past times. But it is quite as im 
portant that we should welcome also the 
art of today. How is it possible that 
our own artists can develop in the broad- 
est and fullest sense if they are cut off, 
even to a limited degree, from the inspi- 
ration of other civilizations? 

POINT II. 


The establishment and development of 


|our art museums would be prevented, 
‘or at least retarded, by putting any bar- 


rier in the way of the free entry of 
works of art. True, such institutions 
could buy abroad and under special pro- 
visions of the tariff could enter their 
purchases free of duty. But few Amer- 
ican museums do or can buy abroad. 
Their great source of supply is from pr’- 
vate collections, built up by the encour- 
agement of free entry, which ultimately 
reach the public through our museums 





by gift or bequest, A large proportion 
of the collections of our art museums 
have come to them in this way. 

The chief and indeed only reason for 
imposing any duty on art in previous 
tariffs was because it was alleged to be 
a luxury of the rich and, therefore, 
legitimately taxable for revenue purposes. 
That reason, if it ever existed, has ceased 
oO exist now. Art, by the establishment 
f our public museums and by travel- 
ing exhibitions which penetrate even the 
most remote districts, has become not 
only a luxury but a necessity of the 
poor. Under the beneficent policy of 
free art, every American man, woman 
or child, rich or poor, can equally have 
the joy of the beautiful in art. 

POINT III. 

Art is a world possession and a world 
treasure, which knows no_ boundaries 
either of nation or race. Its enjoyment 
should be open and free without barrier 
to all nations. Like education, science 
and music, it should be free to enter 
everywhere. No civilized or uncivilized 
country now raises a tariff barrier against 
its free entry. Art is free under the 
tariffs. of Great Britain, France, Ger- 
many, Italy, Spain and every European 
nation. It is also free in China and 
Japan. Many countries have sought by 
legislation to prevent their art treasures 
from leaving them, but no countries have 
ever sought to prevent the art treasures 
of other countries from coming into 
them. For the United States to now 
impose a tariff on art is a step backward 
into the dark ages of ignorance and 
isolation. True, revenue may have once 
furnished a reason for such a tariff, but 
the need of such revenue no longer 
exists. 

POINT IV. 

\merican art left free to develop by 
every inspiration which it can gain from 
ther countries and civilizations has now 
found its own. It is able to stand alone 
and assert its equality with the art of 
other nations. It needs no subsidy. To 
ask for any tariff subsidy would be a 
shameful admission of inferiority. Our 
ywride should make us willing to compete 
mm equal terms in art as well as in all 
he other activities of life with other na- 
tions. Our attainments in art during 
the past twenty years justify that pride. 

POINT V. 
For American artists to seek to enlarge 
the market for their own art is a laudable 
ambition with which every true Ameri- 





can should sympathize and to the attain- 
ment of which every loyal American 
should contribute. But for American 
artists to suppose that by placing a duty 
on foreign art the demand for their 
art will be increased is a fallacy. 

On the contrary, for them to request 
such a duty is a confession of weakness 


and inferiority which will discourage 
uurchases. Pictures are not necessaries 
»f life—no one need buy them. Ameri- 
can art patrons want the best and are 
able to pay for the best. A: duty on 
foreign art will lead many Americans 
to suppose that foreign att is the best. 


Many of our artists are poor and need 
ncouragement. So are, to even a greater 
degree, the artists of foreign countries. 
3ut American painters can only suc- 
cessfully compete with foreign artists by 
the quality of their work, unless it pos- 
sibly be by better methods of distributing 
it. 

POINT VI. 

Antiquities have been on the free list 
»f every tariff since that of 1846, except 
for the brief interval between 1897 and 


1909. 
February 22, 1929. 
Respectfully submitted: \merican 


Federation of Arts, Elihu Root, honor- 
ary president; Robert W. de Forest, 
president; F. P. Keppel, first vice-presi- 
dent; F. A. Whiting, second vice-presi- 
dent; George D. Pratt, third vice-presi- 
dent; Leila Mechlin, secretary; Frederic 
A. Delano, treasurer; Andrew Wright 
Crawford, acting director. 

Mr. Henry McBride, in a signed article 
in The Sun, has written that “such a 
backward step as the plan to tax for- 
eign America un- 
thinkable to me that 





art in has been so 
I have refused to 
grow excited over it. I had thought such 
bigotry Yet, the 
guided artists who think they may better 
themselves by handicapping the importa- 
tion of art have actually presented their 
petition to Congress, it obliges all those 
concerned with the arts to 
opinion, and I wish to register mine as 
being, emphatically against the suggested 
tax.*” 

Everything that could possibly be said 
on the subject was said years ago when 
the former law was repealed, and every- 
thing that has happened since has con- 
(Continued on page 15) 
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Drawings by Jacques Louis David 
Acquired by British Museum 


LONDON.—The Trustees of the Bri- 
tish Museum, at their meeting on Feb- 
ruary 9th, made some important addi- 
tions to the collection of the Museum, re- 
ports the Times of London. Among the 
new acquisitions is a pair of drawings 
by Jacques Louis David for a portrait of 
Marie Antoinette, which, it is believed, 
was never painted, and of which there is 
no trace in the literature of either the 
painter or of the Queen. y 

One of these drawings, a full-length 
sketch, is drawn on the back of a printed 
sheet of English music. The paper has 
been ruled off in squares, indicating that 
the sketch was to be used as a guide 
in the painting of a large portrait. It 
was drawn during the Queen’s imprison- 
ment in the Conciergerie in August, 1793, 
and is signed by David, who has also 
added notes on her costume and a scheme 
for enlargement. Attached to this draw- 
ing is a separate study of the Queen’s 
head, on a larger scale, facing in the op- 
posite direction, with the note mettre en 
revers. 

The drawings belonged to a family in 
East Anglia descended from a French 
émigré who took refuge in England dur- 
ing the Revolution. They are accom- 
panied by a leaf of the Gazette Nationale 
for October 27th, 1793, on which are 
written contemporary notes by a Royalist 
lady. They are therefore considered to 
be of evident authenticity and a notewor- 








thy acquisition, especially as the Museum 
has hitherto possessed no authenticated 
drawing by David. 

The Contemporary Art Society has pre- 
sented the Museum with a selection of 
modern prints, British and foreign. Other 
prints and drawings include sixty-four 
proof wodcuts by the late Fernand Si- 
meon, a drawing by Closterman of the 
second Earl of Shaftesbury, and one of 
Harunobu’s rare night-pieces, a boy fish- 
ing with cormorants. 

The Department of Egyptian Antiqui- 
ties has been enriched by some generous 
gifts, the most important of these is a 
XIIth Dynasty inscribed bold open-work 
plaque, found at Beirut, showing Maat- 
kheru-Re, the last king of the dynasty, 
offering a vase of unguent to Tum, the 
god of the setting sun; the figures are 
delicately cut. This is the only example 
of the finer gold work of the XIIth Dy- 
nasty which the Museum possesses. It is 
the gift of the Birmingham Jewellers’ and 
Silversmiths’ Association, whose members 
subscribed to acquire and present it. 

Mr. George Eumorfopoulos has pre- 
sented the Museum with a small Egyptian 
statuette of a man in steaschist, glazed 
green in such a way that the natural 
markings of the stone can be seen. In 
this respect it is onl equalled by one other 
object in the Museum, the cup of King 
Thutmosis I. The statuette is of the 
Early Middle Kingdom (XIth-XIIth Dy- 
nasty, about 2200 B.C.) and represents a 
man with shaven head, wearing a large 





N. Y. U. ACQUIRES 
MODERN WORKS 


The acquisition of three paintings, 
the work of young American artists, 
for the Gallery of Living Art at the 
Washington Square center of New 
York University was onnounced on 
February 26th by the directors, The 
New York Times reports. The paint- 
ings were taken from current exhibi- 
tions. 

The new additions include Morris 
Kantor’s “Still Life,” A. S. Baylinson’s 
“Still Life” and Henry Billings’s “The 
Silver Screen.” 











kilt, a rare type, held to be a funerary 
character. The Misses Parrish have pre- 
sented the Museum with four Canopic 
jars of alabaster, with painted wooden 
heads, of the XXIst Dynasty (considered 
1000 B.C.). 

Other Egyptian acquisitions include a 
stone cylinder seal of King Ne-user-Re 
(Vth Dynasty, about 2700 B.C.), builder 
of one of the pyramids of Abusir; and a 
thin gold face of the god Bes. 

The chief addition to the collections of 
British and medieval antiquities is a Vik- 
ing sword. It was found in the Thames 
near Windsor, whereas most of those 
found in this country have been recovered 
from the Thames much nearer the mouth. 
It lacks the pommel, which is generally 
the means of dating these swords, but it 
has traces of gold and silver on the hilt, 
and the blade is a fine piece of damascen- 
ing, worked up from twisted strands of 
metal. 





ANDREOTTI MARBLE 
FOR MINNEAPOLIS 


MINNEAPOLIS.—The Minneapolis 
Institute of Arts has recently added to 
its collection of contemporary sculpture 
a distinguished marble “Madonna and 
Child” by Libero Andreotti, one of Italy's 
foremost modernists. It was presented 
by Mrs. Charles S. Phillsbury. 

“This recent work of the Italian mas- 


ter,” says the Bulletin of the Institute, 
“shows clearly his unusual combination 
of mystical conception and modernistic 
handling. It has genuine sculptural qual- 
ity in a high degree, seeming to grow 
from its base almost as a plant or a tree 
grows from the soil.” 

The statue, which is about three feet 
high, was carved from marble taken from 
the quarry at Carrara owned by the Milan 
Cathedral, and used for repairs to that 
famous edifice. The mother sits with her 
garments drawn tightly about her, her 
hooded head turned away from the child 
standing in her lap. The infant’s left 
hand reaches up and touches the mother’s 
lips, while she looks away with an enig- 
matic smile, half melancholy, half joy- 
ous. The child gazes seriously down- 
ward at some object which has caught 
his attention. 

Although Andreotti is regarded as the 
leading modernist sculptor in Italy, his 
work is not well known in America as 
yet. He began life as an ironmonger, 
then wandered from Pescia to Lucca and 
from Lucca to Florence drawing car- 
toons for magazines and designing book 





£567 FOR SERIES 
BY WOLSTENHOLME 


LONDON.—The sum of £567 (Ar- 
thurton) was given to Messrs. Robinson, 
Fisher and Harding in the course of a 
sale in Willis’s Rooms, King Street, St. 
James's, of a collection of old English 
sporting pictures, for a set of four paint- 
ings on panels, by D. Wolstenholme. 
These were “Hounds Moving Off,” 
“Drawing a Covert,” “In Full Cry,” and 
“The Death,” and were signed by the 
artist. A painting, “The Siesta,” by G. 
P. Piazzetta, made sixty-three guineas 
( Bellesi). 











covers. In Florence he discovered Dona- 
tello, and found himself artistically. Un- 
daunted by his failure to gain admittance 
to the Academy in Florence, he secured a 
place as helper in a sculptor’s studio, and 
modeled in his spare time. 

His first accepted work was a bronze, 
shown in Venice in 1905. The following 
year the same statue was sent to Paris, 
exhibited at the salon, and sold. Then 
Andreotti went to Paris, came under the 
influence of Bourdelle, and began to make 
a name. 

Italy has again claimed him, and he 
now lives in Florence where he teaches 
enormous classes at the Realo Istituto 
d’Arte in Florence. The Italian govern- 
ment commissioned him to design the me- 
morial to the Italian mother in the church 
of Santa Croce, and he is now at work 
on the great war memorial at Bolzano. 
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INSURE your paintings and 
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Exhibition of (Continued from page 11) derings of exotic swamplands, or of 
PAINTERS FROM THE ARTS |courtyards, reminiscent of France. Tech- 

Stained Glass AND CRAFTS CLUB OF nical equipment varies greatly, ranging 

NEW ORLEANS from the completely naive but delightful 

The first exhibition of early Euro- Montross Gallery comments of Douglas Brown to Don 
caida Graham’s competent “Yellow Skies.” 

| ica, opens on March 9th and continues The group of New Orleans artists who| Whatever their failings, the New Or- 
i'through April 6th at the galleries of|4re exhibiting at the Montross Gallery|leans group offers material that is a 
| Demotte, 25 East 78th Street. It has| inevitably suffer from the natural beau-| welcome change from Gloucester and 





| pean stained glass ever held in Amer- 





| been collected during the past forty) tes of their environment. Surrounded] Provincetown, Concarneau and Venice. 
by a_ plethor: f the picturesque, the| H: as -itte » in- 
lyears and includes glass dating from|?Y @ Plethora of the f{ ndiadgipt Harold Loeb, who has written the in 
, XIItl | tendency has been to reproduce, rather | troduction to the catalogue, comments 
the beginning of the th century tO|/than to recreate. The organization is philosophically upon American art in 
jthe XVIIIth century, obtained from | still young and obviously enthusiastic.| general and sees in the present show a 
famous churches and_ cathedrals,| Several of the artists such as Charles|healthy breaking away from metropoli 
| Rheims, Chartres, St. Julien du Sault | Bein in Goats, and Josephine Craw-/tan art centers, an honest reaction to the 
ape |ford in “Head,” realize the necessity for|fresh scenes of a Southern American 
jand others. Ye | something more than photographic ren-| state. 
The magnificence of color in the} _ 











jstained glass of these periods has | 


never been surpassed or even equaled.| 1650 GUINEAS FOR — fetched 195 guine no bg i ot 
It is doubtful if it will be possible ever a “ on 
again to assemble a colle ba of such | RAEBURN PORTRAIT The highest price of the afternoon was 
| mmpostance or quality. paid for the portrait by Sir Henry Rae- 
| LONDON.—Old pictures, the property burn of a gentleman (said to be Mr. 
; é % _*~.” |Walker of Drumsheugh), the property of 
BURGKENAIR of the late Mr. R. W. Pettigrew, of Vic-/|the late Mr. J. B. Sutherland, 34 in. by 
toria-road, Penarth, of the late Mr. J. B.|27 in. This fell at 1,650 guineas to Mr. 
DRAWING BRINGS £304 |Sutherland and from other sources, eer = Mr. H. M. et ae, un- 
| 5 £9 Off - ae Pe derbidder., lere were several good pieces 
LONDON. At , Christie’s, on brought a total of £9,950 at Christie’s on among the unnamed properties. A pair 
February 8th. by B. Canaletto of the Church of Santa 
, ; : ‘ The sale largely consisted of about 83| Maria della Salute, Venice, and the Piaz- 
|Pictures, drawings and etchings from lots of 106 pictures, the property of Mr. | 24 of St. Mark’s, 22 in. by 31 in., which 
| various sources. A drawing by H. Burg- Pettiover. Me Pottieren ake 1 pro- had been purchased for about £100 at the 


|kenair, “Phyllis seated on Aristotle” from tanto % Nor 5 Real Eyre sale in 1905, now fetched 600 
|duce broker from the North of Ireland, | oyineas (Agnew). 


| — aed ce. , sciehtnieitibsiiea 

ithe cotection of wang chomes sawrence, who settled at Cardiff. He was for many At Willis’s Rooms on February 7th, 
made £304 10s. (Colnaghi); “A River years a familiar visitor to Christie’s and|sold a set of four pictures on panel by 
Scene” by A Direr £84 (Sabin); “Jo-|other auction rooms, and at the time of| Messrs. Robinson, Fisher and Harding 
|seph’s Coat shown to Jacob” and “Christ | his death, a month or more ago, he had|D. Wolstenholme, of hunting subjects, 
Disputing with the Doctors,” both as- collected about 600 pictures by the old| signed, for 540 guineas (Arthurton). 
cribed to Rembrandt, fetched respectively | ™4Sters, Tor none ol which he probably 


£99 15s. (Duits) and £78 15s. (Duits). yore = Can 6 oye powues. bi mg nn SOTHEBY SELLS 


sale was arranged it was locally an 
The highest price for an engraving was] nounced that this “secret art hoard” in OLD ENGRAVINGS 
£81 18s. for “Master Lambton” by S.| cluded three works by Rembrandt, and 
Cousins after Lawrence. The total was| others by Rubens, VanDyck, Tintoretto, 
£2,129. Holbein, Hoppner, and others. Unfor- 
$$ | tunately, when the “secret hoard” was : - 
Rie pad nanetone *hristie’s it was fe .| February 6th, produced a total of £2,035. 
STAINED GLASS PANEL REPRE-|COnsigned to Unites ish that emly ‘s| The highest price, £150 (F. Sabin), was 
SENTING “A SAINT HOLDING A|small selection could be handled there. paid for “ Phe Action Between H. OM. 
BANDEROLE IN HIS LEFT HAND” | Many lots went for less than £10, but in| Frigate Endymion and_ the U. S. Ship 
(ABOUT 1200) two cases a three-figure price was reached President, on January 15, 1815,” aquatint 
—first when Messrs. Agnew gave 135 in colors, by J. Hill; P. L. Debucourt, 
This panel will be shown at the Exhibi-| guineas for a portrait by John Downman | “Collection de Costumes,” after C. Ver- 
tion of Stained Glass March 9-April 6 at| of John Howard, the philanthropist, | net, a set of 22 plates in colors, fetched 

the Galleries of Demotte, Inc. | signed and dated 1770; and again when a} £92 (Spencer). 


February llth, were sold a number of 


LONDON. Old Sunileks engravings, 
from various sources, at Sotheby’s on 
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THE DUTY ON ART AND ANTIQUE 


(Continued from page 12) 
beral-minded connoisseurs in the 
The in- 


firmed li 
essential justice of that repeal. 
terest in art has gained enormously since 
then and the position of American artists 
has improved correspondingly just be- 
cause of the increased opportunities for 
international To think | 
that American artists will be helped by | 
the elimination of foreign competition 
The pre- 


comparisons. 


seems to me incredibly silly. 
ponderance of sympathy and interest nd 
always with the native painter, and al-| 
ways will be. All he has to do is to) 
attract attention and then he is far bet- | 
ter paid than any other artist in the 
If he is a poor artist he has| 
of it, but so has the| 
The very} 





world. 
a difficult 
artist in any country. 
names I have seen as spon- 


time 
poor 
men whose 
soring the proposed tax are men who 
have had easy careers, and their action, 
for that reason, is all the more incredible. 

To put difficulties in the way of col- 
lectors is to hamper our museums enor- 
mously, and, consequently to stand in the 
way of the public growth. Robert W. 
De Forest, president of the Metropolitan 
Museum of Art, makes that point clearly 
in an opposing brief that is also being 
submitted to the Congressional Commit- 
tee of Ways and Means. 

These points have been emphasized 
again in a statement issued by the fol- 
lowing New York art dealers: Frederick 
Keppel & Co., Kennedy & Co., Harlow, 
McDonald & Co., Kraushaar Galleries, 
Kleemann-Thorman Galleries the 
Schwartz Galleries. They also add this 


and 


from a business point of view: 

“It could perhaps be urged that a low 
duty would be of benefit to art dealers 
since it might act to prevent undersell- 
ing to American customers by foreign 
firms who do not bear the high over- 
head which is inseparable from the art 
business in America. It is clear, how- 
ever, that this would be a short-sighted 
policy, that which 
might accrue would be far outweighed 
by the lasting advantage the 
whole community, including the art deal- 
ers, would derive from the existence in 
this country of a great body of really 


and any benefits 


which 
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fine and permanently valuable works of 
art. The interest in art and the develop- 
ment and production of art in America 
is only in its infancv. It has made a 
splendid start, and who knows to what 
heights it may rise if only we stand by 
the wise principle which has guided us 


;during the past generation?” 


An editorial in The Sun of February 
23rd, Keep Art on the Free List, says in 
part: 

“The brief that the American Federa- 
tion of Arts submitted to the House 
Ways and Means Committee yesterday 
repeats many of the points that were 
made in he Federation’s brief in 1908. 
There are as many reasons for keeping 
works of art on the free list as there 
were for putting them there; the argu- 
ments that were sound in 1909 and 1913 
It is difficult, 
for instance, to improve upon the lan- 


are even sounder today. 


‘guage of the late Harry Pratt Judson, 


sometime president of the University of 
Chicago. Twenty-one years ago he said: 

“I can see no benefit in a duty levied 
on objects of art. The protective system, 
in whose principles I myself believe, in 
my opinion has no application to Science, 
Art or Letters, but to ordinary objects 
production. The more 
liberal the laws are made with reference 
to the importation of paintings, statuary 
and the like, the wider spread will be 
the taste in our country which may lead 
to the development of an art sense and 
of artistic power.’ 

“Changes which have taken place in 
the twenty years that works of art have 
the free list have made these 
words even more applicable today. The 
number of art museums has increased 
greatly; the number of private collec- 
of art, which will ulti- 
mately find their way into the art mu- 


been on 


tions most of 
seums of the country, has increased at 
faster rate. The development 
of the museums would be hampered by 
any tariff on art, not so much through 
its direct effect the museums as 
through its effect on private collectors.” 


an even 


on 


Mr. Forbes Watson devotes the lead- 
ing article in The Arts, February, 1929, 
to the discussion of the proposed tariff 
which follows: 


The 


League 


American Artists Professional 


has organized an appeal to 
Congress for an equalizing or protective 
tariff on contemporary works of foreign 
United States. The 


League wishes American museums of art 


art entering the 


to be exempt from payment of import 
duty on contemporary works of art pur- 
It also “the 
threatened increased duty on imported 
artists’ materials.” This discussion will 
be confined to the question of imposing 
a duty on contemporary foreign art. 
Apparently recent tendencies in Amer- 
ican collecting and buying have become 
unbearably irritating to the more con- 
servative American artists from which 
the League draws its membership. I do 
not wish to argue with those members 
of the League who maintain that a pre- 
dilection for Paris art (most of the con- 
temporary foreign painting and sculpture 
bought by this country from 
Paris) indicates on the part of certain 
American collectors “lamentable timid- 
ity,” “snobbism” and susceptibility to 
the “wiles of Paris dealers.” Any such 
criticism of that small minority of 
American collectors which likes to do 
its buying in Paris, on the advice of 
Paris dealers, does not seem to be finely 
impartial when it is made by the par- 
ticular 


chased abroad. opposes 


comes 


professional American artists 
the in question 
fallen into the habit of overlooking. 
A minority of the members of the 
American Artists Professional League, 
hereinafter called the A. A. P. L., and 
every independent American artist who 
with dignity on feet 


whom collectors have 


stands his own 
itics, realize that a tariff on current for- 
eign art will be a boomerang and strike 
a deadly blow against American rt. 
They maintain that the demand for such 
a tariff is a confession of weakness show- 
ing an ignoble fear of world competi- 
tion. 
disown this “cringing request for a pro- 
tective tariff.” 

If my memory of the history of the 
tariff on art is not at fault, the late 
John Quinn fought for its removal as 
ithe representative of the New York 





They tell me that they absolutely | 





| with their wares. 
spurning the crutch of organization pol-| 
| 


G | Society of Independent Artists. But the 


National Academicians of that day were 
also apparently more courageous and op- 
en-minded than the present A. A. P. L. 
which is ruled by Academicians, for no 
less honored a member of the National 
than Blashfield 
fought for the suppression of the tariff 


art. Mr. Blashfield cannot be ac- 
curately described as a crazy young mod- 
ern or a biased Francophile. At a meet- 
ing last month of the A. A. P. L. he 
again attacked the idea of imposing a 
duty on art. 


Academy Edwin also 


on 


When the tariff on art was removed 
less than a handful of American col- 
lectors would look at what was then 
called “modern” art. At that time Al- 
fred Stieglitz and Marius de Zayas, gain- 
ing great esteem but no profits, 
their shirts in the valiant fight for pic- 
tures that they could not sell at low 
prices but which now sell easily for five 
and ten times as much in the more busi- 
nesslike up-town galleries. 

In those days “modern” art was the 
under dog. Half a dozen pioneer col- 
lectors were buying without making any 
perceptible inroads on the large market 
that was absorbing Murphys, Rangers, 
Ballard Williams, Childe Hassams and 
the works of many other diligent pro- 
fessional American conservatives. At 
that time the incomes from painting of 
the best selling Americans averaged 
about one thousand per cent more than 
the income from painting of Matisse, 
Picasso, Derain, Braque, Segonzac, et al 

At present the Paris innovators of 
twenty years ago are so popular that 
they can’t paint enough pictures to keep 
the dealers who want to sell them stocked 
And the incomes of 
these gentlemen are about one thousand 
per cent greater than the average in- 


come of those American painters who | 


the official exhibition 
circuits of America so completely that 
they could keep all the moderns from 
passing their hand+picked juries. 

The incontrovertible facts are that the 
masters 
adorn the roster of the 


once controlled 


whom now 
A. A. P. L., al- 


lowed the tariff on art to be removed 


academic some of 


by the few at great material sacrifices, 


when “modern” art was a cause, upheld 


by the few at great material sacrifices, 


— 


lost | 
|from the National Academy which may 


and that the organized fight to restore 
the tariff did not get under way until 


after “modern” art had become a tre- 


mendous financial success. I only state 


the facts. Let him who reads draw his 


own conclusions. 


The A. A. P. L. maintains that it has 
a large membership and that the great 
majority of its membership is for the 
proposed tariff. Surely this is not a 
question to be settled by a numerical ma- 
jority. As a matter of fact even if one 
wanted to employ the false argument. of 
numbers the directors of the Society of 
Independent Artists, which at one time 
and another has counted among its mem- 
bers practically every original, vital 
American artist, are unanimously op- 
posed to the proposed tariff. No open 
statement on the tariff has been received 


content itself by working through the 
A. A. P. L. The American Federation 
of Arts is officially opposed to the tariff. 

As sardonic Frenchman said 
long ago, “it takes a great many bad art- 
ists to make one good one.” Second 
rate artists are always opposed to inter- 
national competition and world stand- 
ards. Why should the strong American 
artists, who consider it ignoble to ask 
aid from the government, and who are 
successful in competing with the hand- 
ful of Paris artists against whom the 
proposed tariff is really directed, suffer 
from the ridicule and scorn that such 


some 


‘ 





a tariff will arouse throughout the world 
_merely because, today as in the past, 
|there happens to be a larger number of 
| weak artists than strong artists? “I 
suppose,” said one of the artists who 
gladly meets international competition. 
“prohibition of the mind is the inevitable 
sequence to prohibition of the body.” 
| Switching the argument for a moment 
to writing. Suppose all the hack writers 
jin America organized to prohibit the im- 
| portation of foreign literature on the 
‘ground that the success of Lytton 
|Strachey, Virginia Woolf, Aldous Hux- 
ley and others was making it harder for 
the American hack to feed his babies. 
Should such a law be passed over. the 
heads of the genuine American writers 
merely the hacks outnumber 
them? This certainly would be an effort 
(Continued on page 16) 


because 
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until 20th, 1929. 


Collection): 5 RMarks. 








Remarkably large series by the Behams. 
Coburg Collection and the Staatliche Kunstbibiothek, Berlin, (Ornament prints). 


| ON MAY 13th, 14th AND 15th, 1929: 

| The famous Collection of beautiful French Colour-Prints and 

French XVIIIth Century Line Engravings 
formed by the late 


JULIUS MODEL of BERLIN 


Fine French Engravings of the XVIIIth century by or after: Alix, Bonnet, Boucher, Debucourt, 
Descourtis, Fragonard, Janinet, Lavreince, Moreau le jeune, Saint-Aubin, Watteau, etc. 


Library of French illustrated books of the 18th and 19th centuries. Reference books. 


10th AND 11th, 1929: 


Fine and Scarce Old Engravings 
By Diirer, Meckenem, Schongauer, Ostade, Rembrandt, Ruisdael e.o. 


Seven Niellos from .the Durazzo Collection. 


Exhibition of the most important pieces of the two sales: 
In Berlin: in the “Kiinstlerhaus,” Bellevuestrasse 3, from April 6th until 14th, 1929. 
In Paris: with Mr. L. Godefroy, in the Galerie Simonson, 19, Rue Caumartin, from April 16th 
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REMBRANDT: St. Jerome reading, on an 


Italian Landscape. 


Richly illustrated catalogues will be issued in March. Catalogue No. 160 (Model Collection): 8 RMarks. Catalogue No. 161 (V. Passavant-Gontard 
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The Proposed 
Duty on Art 
And Antiques 


(Continued from page 15) 
to enforce prohibition of the mind. So 





also in lesser degree is the proposed tariff 


on art. But the gentlemen in Washing- 


ton can be trusted to see that the argu- 
ment in favor of a numerical majority, 
endorsed by the A. A. P. L. 


specious. 

In what an undignified position the 
proposed tariff places the American art- 
ist. Here is a country bulging with 
money. There is widespread interest in 
art in this country. Superficial critics 
call us materialists. Wiser observers 
know better. From the Atlantic to the 
Pacific in tens of thousands of homes 
the active attempt to create beauty goes 
on. On every side, in factories, shops, 
offices, homes, colleges, schools, the im- 
pulse toward beauty is alive and active. 

We are asked to believe that the vast 
wealth in America which is being lav- 
ished on art, architecture, music, educa- 
tion, the theatre, has so completely ig- 
nored the American artist that he cannot 
meet the competition of a couple of 
dozen Paris artists unless the govern- 
ment comes to his rescue and imposes a 
tax on foreign art. Happily the facts 
do not agree with this implication. The 
trend of taste changes constantly and 
there is no doubt that in the haste of 
some American collectors to be in the 
fashion they judge superficially and fall 


is certainly 


Detroit Institute of Arts 


DETROIT.—The following list of 
accessions for the year 1928 appeared in 
Arts: 

European Art 
Greek and Roman 
Bronze Ring, Greek V Century B. C. 

Gift of Mrs. William Clay. 


| 
| 








boys. 
think a tax will change the situation? 


for the catch-on Does anyone 


The potboilers carry their own downfall 
with them. And who cares about col- 
lectors who buy merely for name? Let 
their fun. After all there 


them have 


was a time when some of the worst 


manufacturers of potboilers in the Na- 





itional Academy could count both on 
selling their pictures and on winning a 
fat prize every time that it was their 
turn. A tax will not change either the 
Paris or the American potboilers. 

No law can make a collector buy a 
Ballard Williams, for example, if he 
want to. But a tariff on art| 
will put the American artist in the posi- | 


tion of a whining weakling and lower | 





doesn’t 


his position in the world just when it] Sculpture, 


is stronger than it ever was. It doesn’t} 
matter about the men who have always 


depended on organization politics to keep| Painting, Young Woman Sewing, by 
Max Kaus, Contemporary. Purchased. 
renascence in American art in full swing| Sculpture, Kneeling Female Figure by 
| E. de Fiori, Contemporary. Purchased. 
Sculpture, Squatting Female Figure, by 
Pur- 


themselves in the running, but with the! 


it does seem a pity to make a whimper- 
ing appeal to keep democracy safe for 





provincialism. 


the Bulletin of the Detroit Institute of \Glass Vase, Roman I-II century. 


|Glass Vase, Roman I-II Century. 





of Mrs. William Clay. 
of Mrs. William Clay. 


of Mrs. William Clay. 
Early Christian and Byzantine 


Enamel, Transfiguration of Christ, By- 


zantine XII Century, Purchased. 
Italian 


Painting, Madonna and Child, by Gio- 
Pur- 


vanni Bellini, 1430 (?)—1516, 
chased. 
Painting, St. John the Evangelist, by 


Carlo Crivelli, 1430-1495. 
F. Kleinberger. 


Painting, St. Peter the Apostle, by Carlo 
M. 


Crivelli, 1430-1495. Gift of Mr. E. 


Sperling. 


Painting, Portrait of a Man, by Fran- 
1482- 


cesco Bigi called Franciabigio, 
1525. Gift of Sir Joseph Duveen. 

Painting, Madonna and Child, by 
tonio Allegri called Correggio, 
1584. Purchased. 


Painting, Birth of Amor, by Jacopo Bas- 
E. 


sano, 1510-1592. 
Silberman, 


Gift of Mr. A. 


rini, Contemporary. Purchased. 


Painting, The Gladiator, by Giorgio de 
Purchased. 


Chirico, Contemporary. 


Male Torso attributed 
Minelli, 1460-1527 (?). Purchased. 
German 


George Kolbe, Contemporary. 


chased. 


Lists Accessions for 1928 


Gold Chain, Roman, II Century. Gift 
Gift 


Gift 


Gift of Mr. 


An- 
1494- 


| Painting, Still Life, by Giovanni Seve- 


to 








Donkey, by Renee Sintenis, 
Purchased. 

Flemish 

Painting, Still Life, by Jan Fyt, 1609- 


Sculpture, 
Contemporary. 


1661. Purchased. 
3ronze Mortar, 1663. Purchased. 
Spanish 
Fan, c. 1850. Gift of Mrs. Robert M. 
Berry. 


Dutch 

Painting, Portrait of an Old Lady, by 
Rembrandt, 1606-1669. Gift of Mr. 
Ralph H. Booth. 

Painting, The Oyster Breakfast, by Pie- 
ter de Hooch, 1632-1681. Purchased. 

Painting, /nterior, by Jan Vrel, XVII 
Century. Gift of M. Knoedler & Com- 


pany. 

English 
Painting, Landscape, by John Crome, 
called Old Crome, 1768-1821.  Pur- 
chased. 


Painting, Norwich, by John Constable, 
1776-1837. Anonymous Gift. 

Furniture, Chair in the style of Chip- 
pendale, c. 1760. Gift of Messrs. Wil- 
liam B. Mayo, Charles T. Bush and 
Niels C. Ortved. 

Furniture, Tall Clock, about 1790. Gift 
of Clara, Ralph and John Dyar. 


Ceramics, Staffordshire Platter, Early 
XIX Century. Gift of Mrs. Anna 
Jackson. 

French 
Painting, Peasant Family, by Mathieu 


LeNain, 1607-1677. 

Painting, Repast of the Hunting Party, 
by Nicholas Lancret, 1660-1734. Pur- 
chased. 


Painting, Landscape with Cowherd, by 


Purchased. 


Jean Honoré Fragonard, 1732-1807. 
Purchased. 

Painting, Park Scene, by Hubert Ro- 
bert, 1733-1808. Purchased. 


Painting, Portrait of a Lady, by Jean 
Auguste Dominique Ingres, 1780-1876. 
Gift of Mr. Howard Young. 





Painting, Landscape, by Louis Hilaire 
Carrand, 1821-1899. Purchased. 

Painting, Girl with Red Hair, by André 
Derain, Contemporary. Purchased. 

Painting, Young Girl, by André Derain, 
Contemporary. Purchased. 

Painting, Bay of Ciotat, by André De- 
rain, Contemporary. Purchased. 

Painting, Port of Toulon, by Emile Oth- 
on Friesz, Contemporary. Purchased. 

Painting, Mother and Child, by Marie 
Laurencin, Contemporary. Purchased, 

Painting, Spring Landscape, by A. D. de 
Segonzac, Contemporary. Purchased. 

Painting, The Countryhouse, by Maurice 
Utrillo, Contemporary. Purchased. 

Four Illuminations, XVI Century. Gift 
of Durlacher Brothers. 

Sculpture, Wood Crucifix, XII Century, 
Gift of Mrs. C. F. W. Haass in mem- 
ory of Dr. E. W. Haass. 

Sculpture, Voltaire, from the workshop 
of Jean Antoine Houdon (1741-1828), 
Purchased. 

Sculpture, Cupid with Crab, by René 
Michel Slodtz, 1705-1764. Purchased. 

Sculpture, Two Female Figures (Terra 
cotta) XVIII Century. Purchased. 

Furniture, Marquetry table, by Mathieu 
Criaerd, 1689-1776. Purchased. 

Furniture, Armchair, by Jean Baptiste 
Tilliard, 1685-1766. Purchased. 

Andirons, Louis XV. Purchased. 

Clock, “L’amour Guerrier” by Cronier, 
Louis XVI. Purchased. 

Reliquary, XV Century. Purchased. 

Pair of Side Brackets for lights, style of 
Gouthiere, 1732-1814. Purchased. 

Pair of Side Brackets for lights, Louis 
XVI. Purchased. 

Four Marble Vases, Louis XVI. 
chased, 

Three China Vases (K’ang Hsi) moun- 
ted in ormolu after design by Delafos- 
se, 1734-1789. Purchased. 


(Continued on page 17) 
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DETROIT ACCESSIONS 
FOR 1928 LISTED 





(Continued from page 16) 
AMERICAN ART 
Middle American 
Ceramics, Three Unglazed Tripod Ves- 
sels, Panamanian, Chiriqui, c. XIII 
Century. 
Owl-shaped Jar, Mexican, 


Ceramics, pe 
Gift of Reginald P. 


XIX Century. 
Courtis. 
Primitive American 
Slate Slab, American Indian, 
Mr. Phillip Sidney Beach. 
Basket, American Indian. Gift of Mrs. 
Andrew Drysdale. 


Gift of 


American Colonial 
Wing Chair, Queen Anne style, c. 172).| 
Gift of Mr. and Mrs. Edsel B. Ford. 
Day Bed, Flemish type, 1680-1700. Gift 
of Mr. and Mrs. Edsel B. Ford. 
Sideboard, in the style of Hepplewhite, c. 
1780. Gift of Mr. and Mrs. Edsel Bb. 
Ford. 
Chest of Drawers, c. 1780. 
and Mrs. Edsel B. Ford. 
Bible Box, Last quarter XVII Century. 
Gift of Mr. and Mrs. Edsel B. Ford. 
Chest, Hadley type, 1690-1710. Gift ot 
Mr. and Mrs. Edsel B. Ford. 


Gift of Mr, 


Arm Chair, Brewster-transition type, 
1640-60. Gift of Mr. and Mrs. Edsel 
B. Ford. 


Mirror, Queen Anne style, 1740. Gift of 
Mr. and Mrs. Edsel B. Ford. 

Tambour Desk, in the style of Hepple- 
white, 1770-80. Gift of Mr. and Mrs. 
Edsel B. Ford. 

Chair, in the style of Chippendale, 1780. 
Gift of Mr. Robert H. Tannahill. 


Four Poster Bed, 1720. Gift of Mr. 
Robert H. Tannahill. 
Low Boy, c. 1740. Gift of Mr. Israel 


Sack. 
Gateleg Table, c. 1700. Purchased. 
Cupboard, 1740-1780. Purchased. 
Desk, in the style of William and Mary, | 
c. 1700. Purchased. 
Six Chairs, in the style of Hepplewhite. 
Purchased. 
Table, Late 
Purchased. 
Serving Table, in the Style of Chippen-| 
dale, c. 1770. Purchased. 
Silver Mug, Early XVIII Century. Gift | 
of Mrs. Ernest C. Wetmore. 
Silver Mug, Second Half XVIII Cen-| 
tury. Gift of Mrs. Ernest C. Wetmore. | 
Silver Mug, First Half XIX Century. 
Gift of Miss Mary R. Lacey. 
Silver Beaker, 1805-1820. Gift of Miss| 
Mary R. Lacey. 
Modern American 
Painting, The Covered Bridge, by Harry| 
C. Allis. Gift of Mr. Walter Piper. | 


Sheraton Style, 1800-1810. 








Painting, IJnterior, by Myron Barlow. 
Gift of Mrs. Arthur McGraw. 

Painting, The Checkered Cloth, by 
Samuel Halpert. Purchased. 

Painting, Flowers in a Glass Vase, by 
Henry Lee McFee. Gift of the Founders 


Society. William C. Yawkey Fund. — 
Painting, A Japanese Print, by Edwin 
Murray Mackay. Gift of Mrs. E. 


Murray Mackay. 

Painting, Santa Ynez Valley, by Douglas 
Ewell Parshall. Gift of Mr. David 
Gray. 

Painting, Grand Canyon, by Dewitt Par- 


shall. Gift of Mr. David Gray. 
Watercolor, People’s Houses, by Jean 
Paul Slusser, Mrs. Neville Walker 
Fund. 
Painting, Torse of Hilda, by Eugene 
Speicher. Purchased. 


24 Watercolors by Fred W. Henrich. Gift 
of Mr. Fred W. Henrich. 
Mexican Jar, XIX Century. 
Reginald P. Courtis. 
Five Woven Baskets, c. 
of Mr. Leon H. Frank. 
Feather head-dress, c. 1880-1900. 

of Mr. Leon H. Frank. 


PRINTS 


Gift of 
1880-1900. Gift 


Gift 


American 
Etching, Perugia, by Samuel Chamber- 
lin. Purchased. 
Drawing, Angel, by Benjamin West. Gift 
of Mr. Paul Reinhardt. 
Etching, /n the Studio, by Emil Fuchs. 
Purchased. 
Flemish 
Engraving, Portrait of a Young Man 
with Skull, by Lucas van Leyden. 
French 


Drawing, Nude, by C. Despiau. Gift 
of Mrs. Julius H. Haass. 
Drawing, Nude, by Aristide Maillol. 


Purchased. 


Drawing, Landscape, by Jean Antoine 


Constantin. Gift of Dr. W. R. Val- 
entiner. 

Engraving, Christ Scourged, by Albrecht 
Durer. Purchased. 

| Drawing, Designer with the Lute, by 
Albrecht Diirer. Purchased. 


German 
Engraving, Standard Bearer, by Albrecht 
Altdorfer. Purchased. 
Engraving, St. Jerome, by Albrecht Alt- 
dorfer. Purchased. 
Engravings, ddam and Eve, by Hans S. 
Beham. Purchased. 


Etching, Soldier and Woman Walking, | 
Pur- | 


Left hand by Daniel 
chased. 

Etching, Soldier and Woman Walking, 
Right by Daniel Hopfer. Purchased. 
Japanese 
Drawing, Head of a Girl, by Jan Fujita. 

Purchased. 


Hopfer. 


AsIATIC ART 
General 
Portfolio of 


Manuscript, examples of 
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Asiatic calligraphy. 
Purchased. 
West Asiatic 
Ceramics, Rhodian Plate, Turkish XVI 
Century. Purchased. 
Ceramics, Rhodian Plate, Turkish XVI- 
XVII Century. Purchased. 
Sculpture, Slate Fish, Egyptian, Predy- 
nastic. Gift of Mrs. Julius H. Haass. 
South Asiatic 
Painting, Standing Buddha, Siamese XV 
Century. Gift of Sadajiro Yamanaka. 
Sculpture, Bronze Head of Saivaite king, 
Cambodian XII Century. Gift of Sa- 
dajiro Yamanaka. 
Sculpture, Stone Brahma, South Indian, 
X-XI Century. Purchased. 
Sculpture, Stone Attendant 
dian, Orissa, IX Century. 


Deity, In- 
Purchased, 
East Asiatic 
Bronze, Plaque, Tiger and Bird of Prey, 
Chinese, Shansi-Monogolia, I-II Cen- 

tury. Purchased. 

Bronze, Plaque, Two Fighting Stallions, 
Chinese, Shansi-Monogolia, I-II Cen- 
tury. Purchased. 

Ceramics, Green-glazed bottle, Chinese, 


T’ang. Gift of Edgar Worch. 
Ceramics, Eight Clay Zodiac Figure, 
Chinese, T’ang. Gift of Jan Kley- 


kamp. 

Ceramics, Lung-ch’uan Celandon Vase, 
Chinese, Sung. Gift of Mr. and Mrs. 
Edsel B. Ford. 


Painting, Lamaistic, Yamanataka and 
Minor Deities. Tibetan, XVIII Cen- 
tury. 


Painting, Mural, Four Buddhistic Divini- 
ties, Central Asia, VI Century. Pur- 
chased. 


XV-XIX Century. | 


COMING AUCTIONS 











AMERICAN ArT ASSOCIATION 


WALLANDER PAINTINGS 
Exhibition, March 2 
Sale, March 7 and & 





A choice collection of paintings, num- 


bering one hundred and eighty-nine in 
all, will go on exhibition at the Ameri- 
can Art Galleries on March 2, for dis- 
persal March 7 and 8 in the evening. 


This collection is notable 
viewpoints. 


from various 
There are eight Blakelocks 


in the fir.t session alone, including the 
very early “Fisherman” of which Elliott 


Daingerfield wrote: “Early and very sig- 


nificant in its promise of the great art 
“The Story of 


which was to come.” 
the Buffalo Hunt,” “Glade with Indian 
Encampment, Late Afternodn,” “Even- 


ng ” 


are among the examples of the 


work of Blakelock going on exhibition. 

American painters are well represented 
in the exhibition, which includes the col- 
lection of the late A. W. Wallander of 


Mount 
“Still 


Vernon. 


Life,” 


William 


a characteristic grouping 


M. 


Chase’s 


of a tea-pot, porcelain bowl, wine glass, 
faience ewer and fruit; Ernest Albert’s 
“Winter in New England”; “The Ballet 


Dancers” 


Elliott 
rise” 


by 
Daingerfield’s 


Willard 


Leroy 
“Early 


Metcalf ; 


Moon- 


;a “Still Life” by Edmund Charles 


Tarbell, and William Sergeant Kendall's 












































also be 


things. 
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ANNOUNCING 


“Sisters,” showing two fair-haired little 
girls in white pinafores sitting upon the 
steps of a porch, are among the examples 


of the work of American artists. Childe 
Hassam’s work includes his “Meadow 
and Stream,” dated 1809, and his “Ten 
Pound Island.” Among the paintings 
by J. Alden Weir are his “Indian Rock” 
dated 1894, and his “Spring: Branch- 
ville Farm,” painted on Weir’s Branch- 
ville Farm at a distance of about 200 
yards from the house. 

The work of French painters includes 
Cazin’s “Moorland Near Evening”; 
Theodore Rousseau’s “Au Bord de la 
Fleuve”; Daubigny’s “Spring Landscape 
with Figures”; Constant Troyon’s 
“Plowing” and “The Fisherman”; Diaz 
de la Pena’s “Flowers”; Henner’s “Girl 
with Titian Hair,” a bust-length por- 
trait; the “Sortie du Troupeau” of Leon 
Augustine L’Hermite; Marie Dieterle’s 
“Cattle by the River”; and Jean Leon 
Gerome’s “The Nile in Flood, Thebes.” 

XVIIIth century British portraits in- 
clude Reynold’s “Portrait of Francis, 
Tenth Earl of Huntington, F.R..,” and 
Thomas Hudson's (1701-1779) “ Portrait 
of a Young Girl in White,” a graceful 
half-length figure in white satin dress 
with lace edged fichu and lace cap tied 
with a blue ribbon. 

Other canvases in the collection give 
it its wider range as to period and school, 
—including “Portrait of a Nobleman in 
Black,” by Janssens Van Ceulen, Flem- 
ish: 1593-1662; “Portrait of an Elector 
ol Saxony” attrituted to Lucas Cranach, 

(Continued on page 18) 














A Spring 


ART, ANTIQUES AND 
DECORATIONS SECTION 


Out March 23 


man 


NEW YORK 


N SATURDAY, MARCH 23, The Sun will 
devote a Section in its regular issue exclusively 
to Art, Antiques and Interior Decorations. 


It will contain articles by prominent authorities in 
the fields of modern furniture and decorations, as 
well as in the fields of art and antiques. There will 
illustrations and news notes of interest 
to every collector and lover of beautiful and 
The section will be a ready and valuable 
source of ideas and information. 


Through this timely section you will have an excel- 
lent opportunity of bringing your merchandise to the 
attention of the 280,000 prosperous, intelligent read+ 
ers of The Sun—especially to that large group of art 
lovers who read The Sun’s antiques and decorations 
pages published every Saturday. 


The Sun is the outstanding home newspaper in New 
York among the kind of people you want to reach— 
among people of good taste and of means. Your ad- 
vertisement will reach them at the most opportune 
time—at the time when their attention is concentrated 
on objects of art and decorations. 


Advertisers of Art, Antiques and Decorations will 
. find this section an economical and efficient medium 
for advertising and selling their merchandise 

their services in the great New York market. pe for 
advertisements must be received on or before March 20 


Che 
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COMING AUCTIONS 








(Continued from page 17) 
German: 1472-1553; and “The Cruci- 
fixion” attributed to Aegidius Sadeler, 
Flemish: 1570-1629. 

The work of Winslow Homer, Alfred 
Stevens, Verboeckhoven, Warren Davis, 
Carroll Beckwith, James G. Taylor, Leon 
Groll, Charles Jacque and Raffaeli are 
among others in the collection. 


VAN KOERT COLLECTION 
Exhibition, March 2 
Sale, March 9 


A delightful group of Derby, Rock- 
ingham, and Staffordshire miniature ani- 
mal figures of the XVIIIth and early 
X1IXth centuries, including quaintly col- 
ored stags, greyhounds, swans, lambs, 
and mice, appear in the fine collection 
of Mrs. H. M. Van K ert, of Crawley, 


Sussex, England, to go on exhibition in 
the galleries of the American Art Asso- 
ciation, on March 2nd, for dispersal the 


afternoon of Saturday, March 9th. The 
well-liked Toby jugs and_ beautiful 
Staffordshire lustre pitchers are out- 


standing items in this collection, which 
also boasts silver and Sheffield plate, 
and Battersea enamel, needlework pic- 
tures, paintings on velvet, silk and glass. 

Teapots, candlesticks, tankards, salts 
and peppers in silver and Sheffield in- 
clude choice items. A rare George II 
silver sugar castor, James Smith, Lon- 
don, 1746, is of plain lighthouse form, 
with pierced cover, and finely marked. 
A George III silver teapot, A. Parker & 
G. Barrett, London, 1809, is globose in 
form with four ball feet, cover and 
shoulder having plain reeded decoration ; 
wooden handle. A George III silver hot 
water jug, John Carter, London, 1783, 
is ovoid with tall waisted neck, long 
scrolled handle and cover with pine- 
apple finial. Another George III piece 
is an engraved silver teapot, Napthalie 
Hart, London, 1796, blocked oval with 
straight reeded spout and wood loop 
handle; engraved with a band of leaves 
supporting festoons and two escutcheons. 

Very important is the pair of Franco- 
American Republic vases, late XVIIIth 
century, inverted pear-shape, decorated 
with bunches of fruit and flowers and a 
central device with the American eagle, 
bearing shield, seven stars and a banderolle 
surmounted by a sunburst, a second band- 
erolle below being inscribed: “Vive La 
Republique Americaine.” 

The Chelsea porcelain groups are par- 
ticularly fascinating in this choice col- 
lection. A pair, about 1765, shows white 
hares, one nibbling at green leafage 
which bears clusters of bright flowers. 
These have rococo-scrolled bases, touched 
with green, pink and gilding.- A Bow 
porcelain group arranged as a candle- 
stick is of the same date showing tree 
trunks with pink and bjue flowers and 
green leafage with a nest of young birds. 
Above are two yellow parent birds. At 
the foot are a dog and a lamb. 

The XVIIIth century Staffordshire in 
cludes a delightful pair of condiment 
vessels, cock and hen; the finely modeled 
standing figures having grey, brown and 
red plumage, the head with red wattles 
being detachable. Clusters of flowers 
flatly ornament the brown bases. 
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THE NEW YORK SOCIETY 
OF WOMEN ARTISTS 


THE ANDERSON GALLERIES 
FEB. 25TH TO MARCH 9TH 


DAINTINGS 























TRUMAN - FASSETT. 
Milch Gelleries 


108 West 57 St. 
February 25" Morch 9" 










CHRISTIE'S, LONDON 


GABRIEL NAVAL PRINTS 
Sale, March 12 
Christie's will sell on March 12th the 
extensive collection of naval prints, the 
property of the Mr. B. 
Gabriel, of Worplesdon, Surrey, who 


late Thomas 
must have been forming his collection 
over many years to have secured such 
an extensive series of mezzotints, aqua- 
tints, and others. 
wealthy timber merchant, and keenly 


Mr. Gabriel was a 


interested in sailing, especially yacht- 
ing. His collection was largely formed 
under the guidance of Captain H. Par- 
ker, of the Parker Gallery. One of the 
rarest and most valuable lots in the sale 
is a set of five aquatints of Sir James 
Saumarez’s action off Algeciras, July 
12th, 1801, after Captain J. Brenton by 
Herbert and Stadler. 
tainly far 


This set will cer- 
the 
owner paid for it some years ago, and 


realize more than late 
probably the same may be said of most 
of the fine aquatints in the collection. 


BROW NLOW-CRAW FORD 
COLLECTION 
Sale, March 14 





LON DON.—Christie’s will sell, on 
March 14th, a few articles which were 
formerly in the collection of Lady 
Wantage and are now the property of 
Lord Crawford and Balcarres. 

The most imposing lot consists of 
four panels of Brussels tapestry, with 
landscapes and coast scenes after David 
Teniers, the younger, and_ inscribed 
with his name, as also the Brussels 
mark and the names IVR, Borght and 
A. Castro. Each panel is thirteen feet 
in height and about the same in width. 
Another lot consists of three smaller 
panels, also with Teniers subjects and 
the Brussels mark and signature Jac. 
V D Borcht (or Borght). These seven 
panels were lent to the Franco-British 
Exhibition in 1921, and were repro- 
duced in color in the /llustrated Lon- 
don News of that year. 

In the same property, among the 
Chinese porcelain, is a set of three 
vases and a pair of beakers, finely en- 
ameled with vases of flowers in colors 
on white ground, 35 in. and 26 in. high. 
Yeng Ching. These were purchased 
by Lord Overstone in 1875. 

The same day’s sale will include por- 
celain, miniatures, enamels, furniture, 
etc., from Selton House, Grantham, the 
property of Lord Brownlow. 





RIVERS-THYNNE FURNI- 
TURE AND PORCELAIN 
Sale, March 14 


Old French furniture and 
the property of Capt. G. Pitt-Rivers, Col. 
Ulric Thynne, the late Mrs. M. A. Par- 
ker and old Chinese porcelain, from the 
collection of the late Lord Lambourne, 
will be sold at Christie's on March 14th. 
The French furniture includes a Louis 
XV library table with rich inlays, stamped 
“F. Reizell,” a Louis XVI marqueterie 
commode, stamped “G. Kemp,” four fine 
Louis XVI fauteuils, the framework 
stamped “Delaisement,” and of outstand- 
ing interest, a Louis XVI two-tier ma- 
hogany table, with the Riesener stamp. 
The small group of Chinese porcelain is 
entirely of Kang Hsi specimens in powder 


blue and famille verte. The porcelain 
numbers some charming specimens of 
Sevres, Worcester, and Minton. A set 


of five Dresden vases with panels of Wat- 
teau figures are particularly handsome. 
A number of finely wrought Louis XVI 
clocks, candelabra, etc., round out the col- 
ection, 





FOREIGN AUCTION 
CALENDAR 





CHRISTIE, MANSON & WOODS 





ondon 
March 7—-Old English furniture, objects of art | 
and porcelain, the property of Captain G. 


Pitt-Rivers. 
March 14--Old French furniture and porcelain, 


the property of Capt. G. Pitt-Rivers, Col 

Ulric Thynne. and the late Mrs. M. A. Parker 
Also old Chinese porcelain, the property o/ 
the late Lord Lambourne. 


LONDON COMMERCIAL SALESROOMS 


London 


March 19, 20-—-Antique Chinese porcelain and 
Japanese curios 
HOLLSTEIN & PUPPEL 
Berlin 
May 6-8—Fine engravings of the XVth- 


XVIIIth centuries, museums’ duplicates and 
examples from princely collections. 
LIEPMANNSOHN 
Berlin 


March 8—Musical autographs. 


CASSIRER-HELBING 
Berlin 
The S. collec- 


March 
tion. 


a 27 Salz_ porcelain 








AUCTION CALENDAR 








AMERICAN ART ASSOCIATION 

Madison Avenue at 56th and 57th Streets 

March 7, 8—-A group of paintings, including the 
collection of the late A. W. Wallander of 
Mount Vernon, and property of the estate of 
the late Harmon W. Hendricks. 

March 9—The Van Koert collection of Eng- 
lish porcelains, silver, enamels, needlework 
pictures, paintings on velvet, silk and glass. 


ANDERSON GALLERIES 
489 Park Avenue 
First editions of modern authors, se- 


March 7 








porcelain, | 


| 
| 





| 
| 


March 1, 2 
the late Julius S. Triest and furnishings from 
Greenwich, 





PLAZA ART ROOMS 

9-11-13 East 59th Street 
March 6, 7, 8, 9—Antique and modern French, 
English and Italian furniture, tapestries and 
other furnishings, many formerly the prop- 


lections from the library of Charles D. Miller 
with additions including the rare Pan in Ver- 
mont by Kipling. 

March 8, 9—A collection of Spanish and Near- 


Eastern antiques, furniture, rugs, textiles, 


ceramics, miniatures and lacquers, the prop- erty of W. K. Vanderbilt, items from Count 
erty of the M. D. Banzeria Company. Pierro Venezzo and others, including a se- 
BROADWAY ART GALLERIES lected library. 





1692 Broadway 


Furnishings and other property of | 


SILO GALLERIES 

40 East 45th Street 
February 28, March 1, 2—Jewelry 
March 7, 8, 9—Jewelry and silver. 


and silver. 
Connecticut. 
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114 EAST S7tH ST. NEW YORK 


Specializing in American Furniture 


of the Revolutionary Period 
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EDWIN 
BYE 


Old Masters 
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RICHARD E. ENRIGHT 
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Old and Contemporary 
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GALLERIES 


Inc. 
NEW YORK . 
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aria della Salute 
97x57 cm. 


Canale Grande near the Church of St. 
by Antonio Canal (Canaletto) 1697-1768. 


PAINTINGS, | 


= | 
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By “yr |.) 
OLD MASTERS 


GALERIE EHRHARDT & CO. G.m.b.H. 


BERLIN BADEN-BADEN 
6 A Lennéstrasse 26 Luisenstrasse 
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by Frederick Remington, “The Broncho Bus- 
ter” and “The Rattlesnake in the Path,’”’ $1,600 
and $1,800 respectively; T. C. Murray, $3,400 
1288—Beauvais tapestry carved and gilded salon 
suite, Louis XVI style; Spratt, 
Dei. hos acn bass $bcasoeck tee asuakh $1,900 
1306- -L ille tapestry, ““‘The Harvest,” circa 1700, 
6 ft. 5 in. x 11 ft. 1lin.; Thomas Kerr, pri 


AUCTION REPORTS 








MITCHELL FURNITURE, ETC. 
American Art Association—Antique furniture 
and decorations, the collection of the estate of 
the late Edward P. Mitchell, property of Jordan 


L. Mott and of Morris Woolf, with additions, iii Sdn cr cn tl ee $3,000 
were sold on February 19th, 20th, 21st, 22nd 1307—Brussels pastoral tapestry, XVIII cen- 
and 23rd. he grand total for the sale was tury, “La Vallee Enchantee,” 8 ft. 9 in. x 6 
$148,960.00. Important items and their pur- ft. 9 in.; Thomas Kerr, priv ate buyer, $2,000 
chasers follow: ri ie 1310 Brussels ery tapestry “Les Cueilleurs 
365—"‘ Portrait of a Lady. British school, de fleurs,”” XVIIth ceatury, 9 ft. 3 in. x 8 
45 x 35% in.; J. A. Farrell............$310 ft. 1 in.; Thomas Kerr, private buyer. .$3.000 
388—Pair of brass urn andirons; D. Farr, $200 1311 ants XVI Aubusson tapestry, XV I11th 
460—Silk taffetas laque chaise longue, Louis century, “The Sacrifice,” 9 ft. x 6 ft. 8 in. 
XVIth style; J. E. Craig...,..°......+.$240] [L. Maurice .......ccccccccccccvccece $3,000 
496—Antolian silk rug, 7 ft. 8 in. x 5 ft. 4 im.;] 1312- Brussels Renaissance tapestry, XVIth 
E. Friedlander .......+...+.+++0++2++-$260 century, “A Trojan Sacrifice,” 11 ft. 6 in. x 
513—Caucasian carpet, 13 ft. 5 in. x 6 ft. 2 in.; 10 ft. 2 in.; Charles of London a aie tla $1,900 
B. Stookey ...ccccvcccevcsccccsvesess $200] 1359 Persian silk medallion carpet, 11 ft. 8 in. 
515 Meshed carpet, 13 ft. 6 in. x 11 ft. 2 in.; x 9 ft. 1 in.; E. Friedlander.......... $1,900 
M. B. Parker ...... pete eee eee eens _» -$230 | 1361—Persian ‘silk medallion carpet, 15 ft. 8 in. 
549—Pair cuivre doré torcheres, Louis XV x 11 ft. 10 in. A. Barkey, private 
style; Lams ...sseeeeeeeeeseseees sage $700 WE Acawe 646s saeb Medea Ses00e eee $3,400 
759 Pe rsian silk prayer rug, 5 ft. 9 in. x 4 ft. 
6 ini, Conttiyen 6 Gees:oc vcccicesevaess $400 


759A oe silk rug, 6 ft. 3 in. x 4 ft. 6 in.; HATTON BOOKS 


BG. MebORe cccccssccveccvvensseves $450 American Art Association—The Hatton col- 
760-—Persian silk rug, 5 ft. 10 in. x 4 ft. 2 in.;] lection of books was sold on February 26th. 
Gams WATGON oc cccccsciesoreccvertsree $425] The grand total for the sale was $47,660.000. 
766—Persian silk wet rug, 6 ft. 6 in. x| Important items and their purchasers follow: 
4 eo, 6 1b. 3 RTOS. Te oo en ee etree es $40 | 33-Dickens Charles. Complete set of Penny 
836——-Kingw one parqueterie library table, moun- Pickwick; C. E. Moran, agent........ $1,910 
ted in cuivre dore. Jetley, London: Louis XV | 96- -Dickens, Charles. Autograph letter signed 
style; Di Salvo ee RT oe ae 8 Wells... Scale beraie pesvess $1,900 
918——Early American silver porringer. William | 191—Locke, John. Shi aw’s copy of the essay on 
Simpkins, Boston, circa 1750 with maker's Human Understanding; Brick Row Book 
mark: W. Simpkins; E. M. Niblock....$700 DT icsditinwee Cada te eek ck ¥hekan nee $1,500 
922-—Early American silver tankard. * Daniel 195--Shaw, George Bernard. First edition of 
“Henchman, Boston, circa 1760; E. M. Nib- An Unsocial Socialist; A. J. Scheuer. .$1,425 
locke .ccccccccccccccccscncesccscceeece$7 50) 199-—Shaw, George Bernard. Shaw’s copy of 
923—Early American silver tankard. Thomas The Quintessence of Ibsenism, first edition; 
Coverly, Newport, I., circa 1760; Rhode rie Row Back Babi. oc cocccckaess $2,850 
Island School of Design...........+.0+- $700 | 261—Shaw, George Bernard. Shaw’s copy of 
1028 K’ang-hsi peachbloom rouge box, on carved Augustus Does His Bit: an Unofficial Dra- 
ivory stand; Parish-Watson aE Ree ey $800 matic Tract on War Saving and Cognate 
1029—K’ang- hsi peachbloom rouge box, on Topics, rough proof; Brick Row Book Shop, 
carved ivory stand; Parish-Watson....$1,000 $1,500 
1036—Peachbloom amphora of the K’ang-hsi| 274—Barlow, Fred, F.L.A. Galley proofs of 
period ; ee ee eae $1,550 George Bernard Shaw; Brick Row Book 
1080—Three-color statuette of Kuan-Yin on EES EE SS a 
stand, K’ang-hsi period; Louis Levy..$1,600 | 279—Shaw, George Bernard. Order of Church 
1114—Pair Ch’ien-lung carved Fei-ts’ui jade Service for Armistice Day with Shaw’s 
hanging vases on gilded bronze stands; Ya- opinion; Brick Row Book Shop.......$1,700 
manaka and Company...........eee0. $3,400 


CLARA TICE BOOKS ET ATI**™* 
American Art Association—Modern first edi 
tions, finely illustrated works and a series of The 


1115—Ch’ien-lung imperial carved Fei-ts’ui jade 
quadrangular beaker; Parish-Watson. .$2,700 
1217 and 1218—-Two bronze equestrain groups, 




















THE SPANISH ART GALLERY 


Lionel Harris, Proprietor 


50, CONDUIT STREET, LONDON, W.1. 


Gothic & Renaissance Tapestries 
16th Century Persian & Spanish Rugs 
Furniture Velvets Embroideries 


— Primitive Paintings — 























VOLUME XxI 


THE LEADING EUROPEAN ART REVIEW 


DER CICERONE 


A fortnightly publication for Dealers, Connoisseurs 











and Collectors 


Edited by PROF. DR. GEORG BIERMANN, Berlin 


PRICE: $9 yearly 


THE CICERONE, the only German Art Periodical which 








is published twice monthly, is now beginning its twenty- 
first year of existence. Because of its scientific articles 
written by the foremost authorities, its reviews, its accurate 
information, its reports of important exhibitions and sales 
in all the art centres of the world, THE CICERONE is 
indispensable to all dealers, collectors and amateurs who 
wish to be well informed about ancient and modern art. 


The selection of its contributors, its beautiful illustrations 
in color and monotone (nearly a thousand each year) assure 
for THE CICERONE an important position among the 
leading European art periodicals. 








KLINKHARDT & BIERMANN 


PUBLISHERS 
LEIBIGSTRASSE 6, LEIPZIG 
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Nonesuch Press books, the collection of Clara 
Tice, and selections from the library of Wil- 
liam Stanley Hall were sold on February 19th 
and 20th. The grand total for the sale was 


$13,919.00. 
LEVY LIBRARY 
Anderson Galleries—The library of the late 
S. N. Levy of New York City was sold on Feb- 
ruary 148th. The total for the sale was 
$9,339.00. An important item and purchaser 


follows: 
87—Kelmscott Press. Chaucer, Geoffrey. The 
Edited by F. S. 


Works of Geoffrey Chaucer. 
Ellis. Illustrated with. 87 woodcuts designed 
by Sir Edward Burne-Jones, and engraved by 
W. H. Hooper, woodcut title-page, 14 borders, 
18 different frames bordering illustrations and 
26 large initial words designed by William 
Morris especially for this work. (Hammer- 
smith, 1896). Folio, uncut; Maurice Inman, 
Be. 60d 0ae ese send vabbnes bes 0eee¥eue $1,275 


£1,059 FOR 56 
GEORGE III PLATES 


LONDON.—Hurcomb’s sale at Calder 
House, Piccadilly, on February 8 of sil- 
ver and jewels realized £18,500. A set 
of 56 George III dinner plates, 897 oz., 
were sold at 26s. 3d., and totalled £1,059 
(Webster); ten George III oval meat 
dishes, 777 oz., at 20s. 3d., fetched £786 
14s. 3d. (Willson); a James II, 1615, 
gilt inkstand, 23% oz., at 460s., £609 
(Webster); a Charles II, 1683, candle 
cup and cover, 40% oz., at 255s., £516 
7s. 6d. (S. H. Harris). 


£200 FOR JACOBITE 
WINE GLASSES 


LONDON.—Messrs. Sotheby dispersed 
on February 8th Chinese porcelain, Jaco- 
hite glasses, and Old English furniture 
belonging to Lord Torphichen, Mr. F. 
Stanley Smith, Lieutenant-Colonel Sid- 
ney G. Goldschmidt, and others, reports 
the London Morning Post. 

Good prices resulted. A baluster vase 
made £460 (Mallett) ; a large bowl, £215 
(Bluet) ; and a pair of vases and covers, 
£215 (Lambert). 

These three pieces were K’'ang-hsi. A 
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GALLERY 


29 West 56th Street 
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HANDWROUGHT 
JEWELLERY 
and SILVER 








BELMONT 
GALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 














GIFTS 


THAT PLEASE 
THE HISTORICAL OR 
LITERARY MINDED 


Autograph & Portrait 
of Celebrities, framed 
From $15. 


BONAVENTURE 
GALLERIES 


536 Madison Ave. New York 




















large beaker-shaped vase of the same 
ware fetched £150 (Miss Lee) ; a hunting 
punch bowl, George II period, £175 (EI- 
lis and Son); a large Chinese porcelain 
service, £350 (J. R. Thomas); a collec- 
tion of English pottery, metalwork, glass, 
and medals of railway interest, £300 
(Rosenbach Company); a Jacobite glass 
with portrait of Admiral Byng, £46 (Da- 
vies) ; a set of four Jacobite wine glasses, 
£200 (Lambert); a rare enamelled por- 
trait glass (Prince Charles Edward in 
tartan dress), £200 (Churchill) ; a Queen 








730 FIFTH AVENUE 











Anne walnut cabinet, £250 (Mallett) ; an 
Adam mahogany wine table, £155 (Per- 
wain) ; and a pair of William and Mary 
walnut chairs, £145 (Edwards). 


A set of five Hepplewhite chairs 
fetched £155 (Ellis and Smith); a pair 
of Queen Anne chairs, £130 (Edwards) ; 
a set of four George I walnut chairs, 
£185 (Becker) ; a bust of George Wash- 
ington, £154 (Clark); and a Soho tape- 
stry panel, £250 (Simons). 

The total was £7,630 8s. 
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BERLIN LETTER 


Durer’s “Holy Family” 

Early Raffael Sold by New Firm 
The Moderne Galerie Wertheim 
Turfan Art from Central Asia 
Ferenczi’s Handweaving Shown 
New Plans for League Palace 
Watteau Not Sold by Hohenzollerns 
Coming Auctions in Berlin 


By Frora Turker-Deri 


BERLIN.—A painting by Diirer, which 
in 1914 was brought from England to 
Berlin, where it has since remained as a 
cherished piece in the well known col- 
lection of Dr. von Schwabach, is now 
Mr. K. W. Bachstitz’s property. This 
panel represents the “Holy Family,” and 
has lately been submitted to a careful 
cleaning which has proved eminently suc- 
cessful. The painting has gained so much 
in every respect by this treatment; the 
exquisite beauty of its color scheme and 
composition has so brilliantly emerged, 
that it can justly be considered a new and 
very valuable addition to Diirer’s oeuvre. 
The layer of varnish that formerly gave 
the piece a dull appearance has been re- 
moved, and certain additions with which a 
former “restorer” marred the beauty of 
Diirer’s work have been taken off. What 
we see now is unmistakably a master- 
piece. 

There is a rare harmony in this work— 
the emotional tone, the pigments, the com- 
position being so perfectly blended that 
no part leaves one unmoved. The Ma- 
donna’s head, bent towards the Child in 
a restrained but deeply felt movement, is 
framed by locks of blond hair protruding 
from beneath the bluish-white head-dress. 
Her radiant face provides a foil for the 
Infant’s head resting against her breast. 
The abundance of the Child’s curls and 
the tender curve of the mouth contrast 
with the telling and almost wise expres- 
sion of the eyes, which link Him to Jo- 
seph’s ripe manhood. The latter's fea- 
tures are painted in a deep brown tone 
from which the beard and hair are well 
set off. The background is black and 
the figures are so cleverly disposed against 
it that a wonderful appearance of depth 
and space is achieved. 

On the lower left hand corner is Diir- 
er’s inscription in the elaborate manner he 
used only on large altar-pieces : 
ALBERTUS DURER 
NORBERGENSIS 
FACIEBAT POST 
VIRGINIS PARTUM 

1509 





This date gives additional importance to 
the work, because we know of no other 
easel painting done by Diirer during the 
years 1509-10, when he was absorbed in 
the execution of large altar-pieces. Still 
filled “restorations” with impressions de- 
rived from a_recent sojourn in Venice, 
Diirer gave to this painting a charm, an 
unconstrained and easy bearing, Which 
owe their special attraction to the bright 
Italian sun. Now that the disguising 
have been removed, the painting tells em- 
phatically of ~Direr’s authorship—the 
superior power of his vision and the sure- 
ness of his brush. Ten years ago, when 
the panel was brought back to Germany, 
Dr. M. I. Friedlander treated the work 
in Zeitschrift fiir Bildende Kunst, and in 


a recent issue of Pantheon Dr. Buchner, | 


director of the Cologne Museum, deals 
with its recent transformation. 
* * * 


The new firm of Vitale Bloch & Com- 
pany in Berlin has come into existence 
with a very remarkable transaction. The 
sale, just made public, of an early work 
by Raffael to a Scandinavian collector is 
indeed the best possible way to announce 
the establishment of a firm. There is 
every indication that the gallery is go- 
ing to contribute to the art market more 
such interesting news, for its activities 
are not directed towards the assembling 
of a quantity of objects, but toward the 
tracing of a limited number of rare and 
valuable works. The above mentioned 
sale is an instance of this. 


The Raffael is an ealy work of the mas- 
ter or about 1501. His manner has here a 
more personal appeal, a more austere 
charm and bearing. The style is pure and 
restrained. A saint is depicted kneeling in 
a loggia, the slender columns of which are 
set against tue distant blue mountains. The 
Madonna appears enthroned on clouds in 
the right upper edge with the holy Child 
in her arms. Coloristically she holds the 
sonorest key, for her garments are red 
and blue, while the other parts of the 
painting are very lightly tuned. Re- 
markable ability is already shown by the 
youthful artist in the manner in which 
he gave depth to the scene and an atmos- 
pheric quality to the distant landscape. 
Affinities of motives in the landscape and 
in the architecture lead to the supposition 
that this work belongs to an altar-piece 
of which two panels, now in the museum 
in Detroit, formed part. Traces of the 
artistic patrimony of Raffael’s father are 
found in the depiction of Mother and 
Child. 

In the line of Italian art the gallery 
owns another very attractive painting 
which dates from about the same time and 
is by Bachiacca. This is a street scene 
with many figures in gaily colored cos- 
tumes, and painted in a fresh and alert 
spirit. There is something in this work 
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actual value. 


JOHN F. WHITE GALLERIES 


37 West 47TH STREET 


WING to the death of Mr. JoHN F. Wuite it be- 
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of the stock of decorative paintings comprising a 
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that touches a familiar up-to-date chord— 
be it the easy and natural directness of 
the interpretation or the clearness and 
sobriety of the contours. The light that 
falls on the high walls of the houses in 
two diverging narrow streets is so clev- 
erly handled and graduated that the eye 
is guided as if in far distances. The 
figures in the foreground, attired in the 
picturesque capes and barrets of the 
epoch, are arranged in relaxed groups. 
Reddish-yellow and green tints predomi- 
nate in the costumes, while a brilliantly 
blue sky crowns the composition. : 


I wish further to single out a Flemish 


painting of unusual merit, a “Madonna | 


and Child” by the Master of St. Sang. 
rhis painting exerts a curious fascina- 





\tion. The Madonna's features are serene 
and devout, and her elongated fingers hold 
the Child with careful affection. Her 
head is set off from a dark background 
jand framed by two brown columns which 
| bring out splendidly the pale hue of her 
livory complexion. Golden-brown tones 
| prevail, although the Child’s fragile body 
|reposes on white linen. Its somewhat 
|morbid grace is in perfect keeping with 
ithe mood of the work which is consist- 
ently held throughout the whole compo- 
sition. The painting is in a_ splendid 
|state of preservation, and has been ack- 
nowledged and favorably commented on 
by Dr. Friedlander. 
* + + 


The Wertheim department store has| 








installed in several well situated rooms 
the “Moderne Gallerie Wertheim” which 
promoted living art. This idea has much 
to recommend it, because among the 
thousands of persons visiting the store 
daily, many will no doubt avail them- 
selves of this opportunity to devote half 
an hour's recreation to the inspiration 
of a small but well chosen collection of 
works of art. 


A collection of 50 dry points by the 
American, Cadwallader Washburn, is 
at present arranged in these rooms and 
offers varied and interesting fare. The 
introduction to the catalogue, by Malcolm 
C. Salaman, furnishes the necessary in- 
formation for the European visitor, We 

(Continued on page 22) 
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Cabian von Nueriinald. 





“FABIAN 


RARE AND VALUABLE 
BOOKS 
Karl & Faber, Munich 





Rare and Valuable Books, which has 
just appeared, is the title of catalogue 
number 37 of the Karl & Faber book 
shop. The cover itself indicates the con- 
tents; Manuscripts, Woodcut Books of 
the XVth and XVIth Century, Books 
from Early Presses. 

As a matter of fact there are a great 
many very rare examples among these 
books. For instance, first 
numbers are breviaries of the 
XVth century, very sumptuously painted 


among the 
several 


in gold and colors on vellum. One of 
these is in a most beautiful Clovis Eve 
binding. A drawing on vellum by a 
pupil of Schongauer follows, then the 
large section of woodcut books. It is 
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By LUCAS CRANACH 


From “Ringerkunst,”” Wittemberg, 1539 
Courtesy of Karl and Faber, Munich 








unfortunately impossible to describe these | Auerswald, with eighty-six large leaved 
in detail, but among the most important| woodcuts by Lucas Cranach; the only 
are: The Art of Wrestling by F. V.| Italian block book, Biblia Pauperum, 


Venice, about 1510, a very rare example 
because not colored from the 9th Ger- 
man Bible, printed in 1483 in Nurnberg; 
a Brigitta edition from 1502, called Das 
Buch der Himmlischen Offenbarung, 
with fine Durer woodcuts, and one of 
the most celebrated books of the Italian 
Renaissance; and _ the exquisite 
incunabula, Columna’s Hyp- 
Poliphili, Venice, Aldus 


most 
woodcut 
nerotomachia 
1499, 

The oldest German literature is repre- 
ented by the following valuable wood- 
cut books: Sachsenheim’s 
Weiss Kunig from Emperor Maximilian 


Moerin; the 





I, first edition; the first Loosbuch from 
Wickram; and the Life of Christ by 


Schott with the famous passion by 
Wachtlin and Urs Graf in brilliant 
copies. 


Then there is the world famed wood- 
cut book, Wapen des Heyligen Rémischen 
Reichs Teutscher Nation, the only known 
vellum copy in existence. After this 
there are a number of the choicest rarities 
Offizines Aldus, Bodoni, Elzevier, Junta 
and Plantin. ; 

Apart from numerous reproductions 
of woodcuts, the catalogue contains eight 
plates with reproductions of miniatures, 
manuscripts and bindings, which give 
one an idea of the beauty of the originals. 
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BERLIN LETTER 


(Continued from page 20) 

learn of Mr. Washburn’s wide range of 
interests, of his cosmopolitan life and 
artistic aspirations. But the language of 
the plates is also very eloquent. Many 
of them are so pictorial and plastic that 
one does not in the least miss the pig- 
ments. The effect of contrasting lights 
is given in delicate and subtle gradations, 
figures and settings picturesquely  sil- 
houetted against the sky. But Mr. Wash- 
burn also knows how to catch a mood of 
a more austere nature, and in his “ Road 
to Nowhere” infinity is suggested. Very 
interesting from a psychological point of 
view are the portraits of American In- 
dians, and also one which represents a 
cannibal from the Marquesas islands. The 
intelligent and energetic 
his features is striking. 

ing the catalogue one believes oneself to 





expressic m of 
Before consult- 





be in front of the awe-inspiring likeness 
of an industrial leader or the like. The} 
high quality of Mr. Washburn’s techni 
cal accomplishment can best be gauged by 
the architectural plates which render the 
great variety of details with utmost pre- 
cision but without dryness. We are in- 
debted for this exhibition to the First 
European Circuit Exhibition 1928-29, ar- 
ranged by the Nationale Kunsthandel in 
Amsterdam. 
to send on tour in America a collection 


This organization also plans 


of paintings by young and promising 
German artists, organized at the sugges- 
tion of Dr. Paul Westheim, the editor of 
Kunstblatt. 
” om > 
In a number of newly decorated rooms, 
situated between the Ethnological Mu- 





seum and the Eastasiatic collections, and | and historically the finds from Turfan 


providing a most suitable connecting pas- 
sage between them, objects gathered by 
Professor Le Coq during his last tour 
to Central Asia have recently been set up. 
These fresco paintings happily comple- 
ment the objects brought home on a for- 
mer occasion from the same section. They 
date back to the VIIIth and IXth cen- 
turies A.D., and adorned places of wor- 
ship at Turfan and neighboring oases 
situated on one of the most frequented 
caravan-routes from the East to the West. 
Along this road the Chinese tradesmen 
brought their silk goods to Europe, and 
European people and influences entered 
the country. Cultural elements of the 
most varied character met in this terri- 
tory, which was invaded in peace and 
in war by many other nations. Greek 
and Hellenistic, Indian, Persian and Mon- 
golian elements are thus traceable in the 
Turfan paintings, and give them great 
historic importance and a particular ap- 
peal. 

As in medieval European paintings of 
the Xth to the XIIIth centuries holy le- 
gends are depicted in them and super 
natural events and episodes from the lives 
of the saints are rendered in a naive and 
elaborate way. A miraculous world is 
disclosed, which alien names and 
things, but which in a primitive and 
story-telling manner is reminiscent of 
European productions of the early Middle- 
Ages. The spirit of Buddhism is revealed 
to us in many forms and symbols which 
bear a striking resemblance to familiar 
styles and forms of art. The large wall 
panels are covered with all-over decora- 
tions of varying type. In some there is 
a decided pictorial appeal, in others a 
pathetic mood; and the decorative manner 
is also represented. The color scheme is 
very attractive; green in different modu- 
lations, and red are much used, and the 
backgrounds are often black and deep 
blue. The wealth of motives and the 
variety of the rendition are extremely 
suggestive and present a multitude of 
unexpected beauties. Both esthetically 


uses 





form a most important chapter in the his- 
tory ot art. 
* + * 


A Hungarian artist, Noemi Ferenczi, 
has revived the old craft of handweaving, 
and several of the tapestries which she 
has herself designed and executed are 
on view at the Wiltscheck Gallery. It is 
very commendable that the artist has at- 
tempted to infuse the old technique with 
an up-to-date spirit, her color scheme and 
composition being strong and firm. The 
decorative element is happily seasoned 
with poetical invention, but keeps within 
the limits of the craft and the decorative 
utilization of these hangings. The ex- 
ecution tells of the great ability of the 
young artist, and of her earnestness and 
industry. 

* * * 


A select collection of drawings by old 
masters will be found at the newly estab- 
lished firm of Heise, Maison & Company, 
in Berlin. The collecting of drawings is 
more in the nature of a mania than any 
other kind of art collecting. It is a very 
personal affair, and not, as very often is 
the case with larger objects, a matter of 
investment or any kind of financial trans- 
action. Drawings in general are more 
a promise than a fulfilment; they are less 
stable, less “finished” than paintings, and 
therefore give a strong sense of intui- 
tion, of improvization, of play, and of 
youth. The giants in art, whose magni- 
tude and perfection we admire in their 
greatest works, reveal in these unpreten- 
tious sheets something of their intimate 
selves; they step down to us from their 
exalted position, they disclose their tran- 
sient moods and passing fancies. For all 
those who love to trace individual expres- 
sion, to search for the unmistakable signs 
of the first inspiration in the spontaneity 
of the first sketch, the booklet issued by 
the above mentioned firm, containing the 
reproductions of some fifty of these draw- 
ings by old masters will be a source of 
great interest. The firm deals also in 











early German and Italian woodcuts, en- 


gravings and etchings, English and 
French colorprints from the XVIIIth 
century, French XIXth century litho- 
graphs, incunabula, illustrated books, 


precious bindings, and first editions. 
* * * 


Recent news concerning the projected 
erection of the League of Nations Palace 
in Geneva will give new hope to all those 
who condemned last year’s decision of the 
committee in charge of the matter. This 
news is to the effect that the necessity of 
choosing another building ground than 
the one first intended requires new plans 
and designs. Accordingly, the recipients 
of the first prizes in last year’s competi- 


tion have been invited to send in new 
plans. Will the arbiters be more inclined 
this time to decide in favor of modern 


architecture, or will they again choose a 
poor salmagundi of ancient styles and 
types? ¢ 
; x * * 
The news recently published in English 
papers that the former Kaiser has again 
sold valuable paintings to Duveen Bro- 
thers, is entirely false. Not long ago it 
was reported in THe Art News that Dr. 
von Bode’s letter to the former Kaiser, 
dealing with the inopportune art trans- 
actions of the Hohenzollern family, was 
effective, as the Kaiser’s veto had obvi- 
ously put an end to these affairs. That 
the recent contradictory report is mere 
fabrication appears from the fact that the 
painting by Watteau, “L’Embarcation 
pour Cythere,” mentioned in the report, 
ts not the Hohenzollerns’ property, but 
belongs to the Prussian State. 


* * * 


The Leo Liepmanssohn antiquarian firm 
in Berlin sells by auction on March 8th, 
1929, a very inteersting collection of mu- 
sical autographs..." It comprises several 
exceedingly valuable items which deserve 
the greatest attention from amateurs in 
this field. One is*the original of Opus 








53, the most famous of Chopin’s polo 
naises, and among the best known works 
of piano literature. Another is the manu- 
script of Schubert's Erlkénig, a piece that 
is equally important and of unique value. 
Also the original score of the 42nd 
Psalm by Mendelssohn-Bartholdy is a 
piece that counts among the greatest rari- 
ties. A manuscript which had been con- 
sidered lost and lately retrieved, is by 
Mozart, and is a duettino missing from 
the original score of the opera Titus. The 
collection also contains a very interesting 
item by Wagner the manuscript of one of 
his most popular pieces, the Albumblatt. 

A series of autographs will be sold at 
the same time. There are among these 
the autographs of Carlyle and George 
Eliot. An item of especial distinction is 
the manuscript of an unpublished poem 
by Goethe. Also in the collection is a 
poem by Schiller in his own handwriting, 
and a letter by Voltaire. 

Among other forthcoming auctions of 
importance is the sale in March at 
Graupes of the library of Prince Georgij 
N. von Leuchtenberg, which contains a 
very comprehensive collection of Aldine 
specimens partly in the original bindings, 
and partly preciously bound in morroco 
by famous craftsmen of the XVIIIth cen- 
tury. Elzevir and Bodoni publications are 
included with many very interesting speci- 
mens. The collection includes also many 
valuable books of travel and of costume, 
and French illustrated books of the 
XVIIIth century. 

For the month of April, Graupe has 
scheduled the dispersal of the Alfred Si- 
mon library, consisting of modern de luxe 
editions and works by famous presses, 
notably the Kelmscot and Doves Press. 

The handsome catalogue of the sale. at 
Lepkes, of the Schiller collection of an- 
tique objects, glass, and jewelry, is just 
out. It has been compiled by Professor 
Zahn, who is also the author of the very 
interesting preface which, for the sake 
of English and American amateurs has 


(Continued on page 23) 
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MADRID LETTER 


International Archaelogy Congress 
Sums Spent on Restorations 
National Museum Gets Rare Cabinet 
Quintera to Excavate Tarpeya 
The Hispano-American Exhibition 
First South American Academy 
Landscape Painters’ Annual Show 
Cadiz City Council Activities 
Arnau Exhibits in Madrid 
By E. Trror 


There will be celebrated in Barcelona, 


during the forthcoming exhibition, the 
Fourth International Congress of Clas- 
sical Archaeology . The subjects that will 
be discussed and studied include. prehis- 
Oriental, pre-Hellenistic, Etruscan 
and primitive pong) archaeology, his- 
tory of classical art, Greek and Roman 
antiquities, epigraphy, papyrology, numis- 
matics, mythology, ancient topography, 
Christian archaeology and organization of 
archaeological research. The arrange- 
ments for the convening of this congress, 
of world-wide importance, have been en- 
trusted to a committee presided over by 
the Duke of Alba and including the lead- 
ing archaeologists and scholars in the 
country. 


toric, 


x * x 

The executives of the National Art 
Treasures (Junta de Patronato del Tes 
Artistico Nacional), have made pub- 
amounts of this month’s allow- 
ances for the purchases, consolidation, 
and repair of ancient buildings, as fol- 
lows: Church of San Jer6énimo,. in 
Granada, for the continuance of the work 
of restoration, 15,000 pesetas; repairs to 
the gateway of Carb6én, Granada, 25,000 
pesetas; Cathedral of Tudela, Navarra, 
for continuance of repair work to the bel- 


oro 


lic the 


fry, 45,000 pesetas ; Church of San Mi- 
evel, Foces (Huesca 25,000 pesetas ; Mo- 
nastery of Irache (Navarra), 40,000 
pesetas; and Church of Santa~ Maria de 
la Huerta, Soria, 5,000 pesetas. These 
three for the continuance of work in 
hand. And finally, the sum of 50,000 
pesetas for the purchase of the hermi- 


tage and chapel of Maderuelo (Segovia) 
containing the important Romanesque fre 
scoes discovered last year by one of the 
expeditions sent to Spain by the College 
Art Association of America, as reported 


in an address delivered by Prof. Walter 
W.S. Cook at the Metropolitan Museum, 
New York, on December 29th, 1928. 


. as 


The government has just purchased a 
beautiful XVIIth century carved and gilt 
cabinet on stand which was offered to 
the state by Sefor Epifanio Sanchez. Be 
ming to a decision, the government 
consulted the joint advisory 
of the Academies of Fine Arts and of 
History, reports of which emphasize the 
unusual characteristics of-this cabinet, 
which make it a most desirable specimen. 
The price paid was 30,000 pesetas 


lore c 
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in the National Archaeological 


x * x 
The Official Gazette publishes a royal 
decree, authorizing Sefior Pelayo Quin- 
tero, the eminent archaeologist, who is 
responsible for the interesting discoveries 
made at Cadiz, to carry out excavations 
in the necropolis of the Phoenician city 
of Tarpeya, on a site lying on the sea- 


orga to San Roque, Cadiz. ‘The Phoeni- 
cian city of Tarpeya was one of the 
most flourishing colonies on the west coast 
of Europe, deriving its prosperity from 
the famous Rio Tinto and Tharsis copper 
mines, which have been worked since time 
immemorial. It was destroyed during 
the Roman invasion resulting from the 
Punic wars, and the ruins are now being 
systematically explored. A rich harvest 
has been obtained, consisting principally 
of gold objects and jewelry, which are 


‘adiz Archaeological Museum. 


The section of ancient art will doubt- 


proceeding with great speed, and each day 
sees the arrival of several motor vans, 
under police escort, containing art treas- 
ures from the cathedrals in Andalusia, 
Extremadura and Castile. The 
pal churches and convents in the province 
of Seville are also contributing largely. 
The section of ancient art occupies one 
of the finest palaces built for the ex- 
hibition, which, besides the main galleries, 
contains a number of special rooms’ for 
separate exhibits. One of these will be 
exclusively dedicated to pictures by Goya 
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among the most valued possessions of the 


less be one of the most interesting fea-| 
tures of the coming Hispano-American 
exhibition in Seville. Preparations are 


princi- | 





at Mawer’s Galleries. 


South 


Ten minutes by 


Kensington 7 


belonging to Seville owners. Another 
will be entirely occupied by objects sent 
by the Toledo Cathedral, and another by 
those from the Provincial Museum of 
Cordoba. The Bank of Spain is making 
a special display with the finest pieces 
from its collection, an unprecedented 
event, as no work of art in its possession 
has ever before left its precincts, or been 
accessible to any but the highest officials 
and principal shareholders. One room will 
be set aside for works of art from Mad- 
rid, and will be filled with a selection 
from the best private collections in the 
capital. 


oe * 

At the last meeting of the Royal Acad- 
emy of Fine Arts a resolution was passed 
that will have a profound effect on the 
influence of Spanish art in South 
America. It was decided to create cor- 
responding academies in the various Span- 
ish-American republics, depending, to a 
certain extent, on the parent Royal Acad- 
|emy in Madrid, but entirely independent 
and autonomous as regards their activi- 


ties in each country. The first to be 
founded is that of Ecuador, having its 
headquarters in Quito. The founder- 


members that have been appointed irichude 
the leading native scholars, collectors and 
art historians. Considering the extensive 
artistic and archaeological wealth of Qui- 
to—which is full of beautiful monuments 
from colonial times blending intimately 
ithe native American styles and those of 
old Spain—the great and continued pros- 
perity of the city in the past, and the 
great attention which is now being paid 
to artistic matters in that country, the 
first academy of fine arts in South 
America has an ample field and a promis 
ing outlook. 
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Under the direction of two landscape 
painters of note, Verdugo 
Landi, last (Continy.¢ from page 22) 
the Society of Landscape Painters, whose | been added in an English translation. It 
first held in the spring of |S without saying that this catalogue 
1928. was one of the chief events of the wes Seen aprendeny 9eeee Sh ae raney 
fl illustrated with excellent plates. As to its 
season. Che society has progressed great-| scientific value, the exact and scholarly 
ly since then, and bids fair to become one|descriptions, dating, and attributions 
of the most firmly established institutions.| contributed by Professor Zahn are the 
This year’s exhibition has enjoyed all|result of long study, and furnish all pos- 
the prestige of a great event. It is held] sible information. The readers of THE 
in the Fine Arts Club, and includes works] Art News have had an opportunity to’ 
by Aguado, Bianqui, Ferrer, Igual Ruiz, | judge of the extent and beauty of the col- 
Izquierdo, Lorens, Mallor, Mir, Nujfiez, 


; lection by the reprint in its columns of 
Perex Herrero, Puig, Raurich, Robledano,|the above mentioned preface. It can be 
Rubio, Verdigo Landi, Winthyusen and 


: safely assumed that the sale will be an 
other less known artists. event of international importance to the 
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PARIS LETTER 
Greco-Buddhist Art at the Guimet 





Museum 
Godefroy Shows Old Prints 
Daumier’s House in Paris 
The First Salon of “L’Art francais 
independent” 
Contemporary Art at M. George’s 
Kandinsky and Klee Exhibitions 
Desvallieres, Servaes and Detroy 
Shown 
Drawings at the Bernier Gallery 
Coming Exhibitions of Foreign Art 





By Pau Frierens 

On the eleventh of February, Paris 
celebrated the fiftieth anniversary of the 
death of Honoré Daumier. The city of 
was placed on number 9, Quai d’ Anjou. It 
Paris unveiled a memorial tablet which 
was in this house that the great artist 
lived from 1846 to 1863. 

Daumier was born in Marseilles but 
that city of big business refused to sub- 
scribe to a Daumier monument designed 
by Bourdelle. Paris will adopt Daumier. 
A small showing of his engravings was 
held this month at the “Ferme la nuit” 
Gallery. It is announced that there will 

a more important exhibition of his 
work included in the next Salon des 
Humoristes. 

Since 1922 several French expeditions, 
led by MM. Foucher, Godard, Hackin 
and Barthoux, have carried on archaeo- 
logical excavations in Afghanistan. Their 
first efforts were bent towards marking 


all the Buddhist ruins which indicated 
the routes taken by Chinese pilgrims 
from the VIIth century onward. Then 
M. Foucher located at Balkh while MM. 
Godard and Hackin worked in the Ba- 
myan valley. There they found two gi- 
gantic Buddhas, 53 and. 35 meters high, 
and from sanctuaries built on the rocks, 


removed important frescoes illustrative of 
the combined influences of India and 
Sessanian Persia. 

The excavations resumed at Hadda in 
1925. by M. Barthoux yielded the best 
results. Unfortunately in February, 
1926, during an uprising provoked by re- 
ligious fanaticism all the statues which 
had been recovered by this French arch- 
eologist were destroyed. Without be- 
coming discouraged, however, M. Barth- 
ux resumed the work of excavation in 
the beginning of 1927, and his persever- 
ance was well rewarded. After the sev- 
eral thousand large and small sculptures 
discovered had been inventoried and ap- 
portioned by a government agreement, 
France was in possession of a consider- 
able number ot Greco-Buddhist pieces. 
These M. Hackin has received, reorgan- 
ized and placed on exhibition in the Gui- 
met Museum. 

On the first of February, the President 
of the Republic officially opened this 
showing of a beautiful and rare art. The 
Buddhist art of Hadda was contempora- 
neous with that of Taxila (in north- 
western India) of the IIIrd to the VIIIth 
centuries of our era. It is in the latter 
place that the expedition led by Sir John 
Marshall has brought to light a similar 
type of art, equally impregnated with 
Hellenistic influences, 

The statues discovered at Hadda by M. 





of sculpture combining the classic style 
with the mysterious charm of India. The 
masters of this art give evidence of 
highly individual and refined feeling. 

* + * 

The expert, Louis Godefroy, who as- 
sembled a very fine collection of Durer’s 
etchings last spring, is now showing at 
the Simondson Gallery a group of old 
engravings of exceptional quality. We 
counted about thirty plates of the XVth 
century alone, among these some colored 
block prints of the German school, one of 
the four known proofs of the “Saint 
Briget” catalogued by Schreiber as num- 
ber 1139, and excellent examples of the 
work of Martin Schongauer, Israel van 
Meckenem, Martin Zazinger, etc. 

From the XVIth century are more than 
fifty prints by Durer, by Beham, Cranach 
and Lucas von Leyden. In order to ade 
quately review such an _ exhibition it 
would be necessary to follow the evolu- 
tion of the art of engraving from its be- 
ginnings to the end of the XVIIIth cen- 
tury, through Goya, and to consider Jac- 
ques Callot, Claude Gellée, Rembrandt 
(here represented by about thirty master- 
pieces in rare states) and the French art- 
ists of the XVIIIth century: Demarteau, 
Moreau le Jeune, Debucourt, etc. M. 
Godefroy deserves high praise. 

* * ~ 


We have already explained, in a re- 
cent letter, why there would be, this year, 
in Paris, three and perhaps four salons 
of independent artists instead of one. This 
is a great deal too many. The society 
of L’Art Francais Independent, under 
the presidency of the engraver-painter, J. 
FE. Laboureur, has organized its first an- 
nual exhibition in a circular building on 





Barthoux are perhaps the finest examples 
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the Rue de L’Universite where was ex- 





hibited a few years ago, the “Panorama 
of the War.” 


has 


This salon, in our opinion, 
fault; it is entirely 
We have already seen the ex- 
hibitors at the Salon d’Automne, at the 
Tuileries and at the Salon des Indepen- 
dents of M. Signac. And that does not 
mean that we are not glad to see again 
the fine pictures by Vlaminck, La Patel- 
liere, Jean Marchand, Goerg, Degaine and 
some others. But they could have been 
seen as well in one or another of the two 


or three hundred galleries in the capital. 
However, in all fairness it must be 
said that this salon has certain advan- 


one great un- 


necessary. 


tages over that of M. Signac. In the 
first place, the building is much better 
lighted than the Grand Palais; secondly. 


the p.ctures are not grouped alphabetical- 


~| ly according to the names of the artists: 


and finally, there are only about four 
hundred exhibitors instead of two thous- 
and,five hundred. For these reasons, and 
because it includes some very fine pictures, 
this salon will be a success—and that will 
be a pity, because it will mean, next year, 
the inclusion of the mob, overcrowding, 
and the triumph of mediocrity. 

One of the points of interest of the sa- 
lon of M. Laboureur is the room in which 
André Lhote has collected the works of 
about a dozen of his pupils, as if to justify 
himself and demonstrate the success of 
his teaching. The exhibit is evidently 
designed to show that his pupils do not 
copy his style, but instead it shows the 
opposite. A little farther along is a 
room devoted to the work of painters 
connected with the Granoff Gallery; a 
room for the pupils of Fernand Leger; 
and one for young painters more or less 
under the influence of surrealism, in 








which the work of Chirico is outstanding. 

The contributions of Pierre Roy are a 
An exquisite light falls on 
these unrelated motifs (a paper snake, 
some eggs, a wheel) casually brought 
together, but the combination is successful 
because the imagination of the artist in- 
fuses the whole with life and poetic feel- 
ing. One might say of a painting by 
Pierre Roy that it is a mystery in broad 
daylight. 

We should be grateful to the French 
Independents (among whom there are 
about the same number of foreigners as 
are to be found anywhere else) for hav- 
ing called attention to the surprising mes- 
sage of Pierre Roy. 


revelation. 


* * 


In a new gallery on the Rue Bonaparte, 
near the side entrance of the old Ecole 
des Beaux-Arts, M. Waldemar George 
has organized an exhibition entitled “A 
Panorama of Contemporary Art,” which 
includes examples by the best known 
painters. They are not all represented 
by works in their latest manner, but this 
only adds to the interest of the exhibition. 
Here can be seen an old Matisse with 
very little coloring, a monumental Picasso 
that might be taken for a Derain, a Cha- 
gall of 1910 which is very like an early 
Soutine. Several groups of “jeunes” 
complete this interesting exhibition, which 
is, in fact, much more nearly representa- 
tive of the art of today than any salon 
whatsoever, with or without a jury. 

* 

Frenchmen who speak complacently of 
German “heaviness’—as the Germans 
speak of French “lightness’ "—will be com- 
pelled to admit, after visiting the exhib‘- 


(Continued on page 25) 
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are a jm a collection include a ring of XVth century |not one which is as yet very widely|rich tones. Her studies of Siamese cats 
» On (Continued from page 24) Matisse Canvases in Soho Night | French work, worn by Joan of Arc, after-|known, but his show at the Colnaghi|make it easy to understand the wealth 
nake, tion of works by Wassily Kandinsky (at Club wards acquired by Cardinal Beaufort and | Galleries in New Bond Street establishes |of lore that has developed around these 
ught the Zak Gallery) and that of Paul Klee Interesting Sales at Christie’s and| then by Henry \II. Eventually the ring |his as an etcher and watercolorist of | attractive beasts and it is the artist s 
— (at the Georges Bernheim Gallery) that Sotheby’s came into the hands of Augustus John, | distinct quality. He is a direct descend- ability to suggest the mystery and magic 
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- At the Dru Gallery are to be seen ) J 
— paintings by Leon Detroy, an old painter BERLIN W 8 
whose vigorous landscapes, large and « Os 
brilliant views of the Creuse, and well 





constructed Roman watercolors certain 
“fauves” would be glad to claim as their 
own. Animation and lyric quality char- 
acterises the impressionism of Leon De- 
troy. 

* * * 

Suzanne Valadon is usually considered 
simply as a painter, but the exhibition 
now on view at the Bernier Gallery shows 
her to be akso a master of drawing, in- 
fluenced by Degas, sometimes rivaling 
Forain. Her method of depending on the 
outline and putting the form in sharp re- 
lief defines her individual style. 

Other drawings, by Clement Wilen- 
chick and Pierre Flouquet, are on view 
at the Quatre Chemins. Some of the 
works of the former, if they were signed 
by Matisse or Picasso, would pass for 
masterpieces. As for Pierre Flouquet, 
his thin strokes, without much vigor, re- 
veal like a seismograph the digressions of 
an imagination that is sometimes poetic 
but more frequently grotesque. 

cs * 


Kristians Tonny, a young painter who 
is holding an exhibition at the Briant Gal- 
lery, is distinguished by a bizarre and 
restless inspiration which has much in 
common with the “diableries” of the 
Middle Ages. His drawing is extremely 
individualistic, with complicated and fan- 
tastic arabesques. His painting is in- 
fluenced by the battles of Paolo Uccello 
and, monotonous in coloring, seems to us 
less supple than the drawing. Kristians 
Tonny is Pascin’s most worthy follower, 
but he does not imitate his master. 

*x 

The national museums will organize, in 
May, an important exhibition of Swedish 
art. This will be in two sections, one for 
the art of former times at the Decorative 
Arts Museum, and one for modern art at 
the Jeu de Pomme Museum. The Swe- 
dish exhibition will be followed by a 
showing of modern Czechoslovakian art, 
in June, in the galleries of the Jeu de 
Pomme. After this there will be an ex- 
hibition of Japanese art, but where, has 
not yet been decided. 
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SAN FRANCISCO 


The sixth annual of the Berkeley 
League of Fine Arts is being shown in 
two places. The major part of the work 
is exhibited in the League building at 
2419 Haste Street, Berkeley, and the rest 
is hung in the exhibition room at the 
Hotel Durant. The exhibitors include: 
H., Oliver Albright, Laura Adams Armer, 
Matthew Barnes, William Ferguson 
Cavenaugh, Conway Davies, Ida Faye, 
John Emmett Garrity, Edward Hagedorn, 
Mrs. E. C. Hills, John Langley Howard, 
Robert Howard, Fernando Herrmann, 
Gene Kloss, Blanche Lazell, Lucien La- 
baudt, E. Spencer Macky, Constance 
Macky, Ross Moffett, Otis Oldfield, 
Laurence Ongman, Lee Randolph, Dr. J. 
Charles Reeve, Gertrude Sands, Marian 
Hahn Simpson, Mildred Smith, Florence 
Allston Swift, Lucretia Van Horn, Ham- 
ilton Wolf, Mary Young-Hunter, Mary 
S. Washburn and William Manatt. 

ee 2 

The Berkeley Art Museum announces 
the first no-jury exhibition of paintings 
by Berkeley artists to be held at the mu- 
seum, 2270 Shattuck avenue, Berkeley, 
March Ist to April Ist. The exhibition 
will include paintings in any medium and 
sculpture by resident Berkeley artists. 
Each artist may send two works of art, 
the paintings not to exceed 40 by 50 
inches in size. All work must be at the 
museum by February 27th, as there will 
be an informal reception for members of 
the Berkeley Art Association and their 
friends on the evening of February 28th. 
Although this is a no-jury showing, the 
museum reserves the right to use its 
own discretion in hanging and, in case of 
crowding, to make a selection from among 
the works entered. 





DENVER 





Twenty-three canvases by Vance H. 
Kirkland have been placed on exhibition 
in the board room of the Denver Art 
Museum, where they will remain on view 
for the next two weeks. 

The artist's interest seems equally divi- 
ded between watercolor and oil, both of 
which mediums he handles with skill and 
with an evident enjoyment of his crafts- 
manship. 

The landscapes fall definitely into two 
groups, one consisting of the pictures 
painted in Ohio and Northern Wisconsin 
the other of more recent date, painted 
during a visit to the Southwest. 

Perhaps the most striking canvases are 
the several pictures of the Grand Cajfion, 
ranging in point of approach from a 
quite realistic and panoramic view with a 
careful study of values and naturalistic 
color, through “closeups” of some of the 
giant details, to a final and more abstract 
statement of the personal reaction of the 
artist himself to a jagged pattern of an- 
gular rock against a foil of rolling mesas. 

* * * 

The next group of lectures to be given 
under the Cooke-Daniels Foundation will 
be delivered early in March by Ananda 
Coomaraswamy, on the art and drama 
of the Orient. 

The lectures will be held in the gallery 
of Chappell House, 
number, covering the entire field of archi- 
tecture, painting and sculpture. 


The third of the exhibitions of antiques 
being held under the joint auspices of the 
Public Library and Art Museum has been 
opened in the South Broadway branch, 14 
W. Irvington Place. 
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CATALOGUERS of Many Famous Collections 
“Member of The Antique and Decorative Arts League’ 
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INDIANAPOLIS 





During the twenty-second annual ex- 
the work of Indiana artists 
March 3rd to 3lst, 


of the upper galleries will be devoted to 
the work of Hoosier artists and artisans 
who at some time have lived in Indiana. 

The ballots nominating the two Juries 
of Selection, as well as entries, have come 
from many states in the Union. The un- 
usual number of nominees testified to the 
“democracy” of the vote. The Jury of 
Selection February 18th was: 
Clifton Wheeler, Chairman; William 
Forsyth, Miss Lucy Taggart, Carl Graf 
and Robert Davidson. The Crafts Jury 
of Selection elected February 18th was: 
Oakley Richey, Chairman; Clifton 
Wheeler, Miss Jane Uhl, Carl Graf and 
Miss Dorothy Eisenbach. 


hibition of 


and craftsmen, three 


elected 





At the rate entries are pouring in, last 
year’s total of approximately 600 will be 
equalled, if not surpassed. A good many 
of these are from persons whose names 
the Juries of Selection have 
before. Naturally all entrants cannot 
hope to have work selected as the stand- 
ard set by the Juries is necessarily much 
/higher each year, and the wall and floor 
exhibit space or the 


never seen 





capacity remains 


| 
same, namely about 300. 





ROCHESTER 


The Memorial Art Gallery announces 
a most interesting and valuable addition 
to its permanent collection, a page of the 
Nuremberg Bible of 1482, which is now 
on view in the Fountain Court. 

This page has two columns of text on 
each side, designed in exact imitation of 
a scribe’s hand lettering, with a beautiful- 
ly executed initial letter done in red and 
blue ink as a piece of handwork after the 
printing of the text. 
hand-made rag siock of a_ beautifully 
mellowed tone. Each side has a wood en- 
graving of two-column width, which is 
hand colored over the black-and-white 
lines to approximate further the manu- 
script illumination. In this coloring it is 
the earliest ancestor of 
printing. 

Both of the wood blocks refer to the 
burial of Jacob and illustrate in naive 
mediaeval quality verses from Genesis 50 
and Exodus 1. 

The print depicts the King of Egypt 
addressing the Hebrew midwives in their 
XVth century dress, and the male chil- 
dren in the right background being thrown 
into the river, the waves of which seem 
to refuse to swallow them up. At the left 
is again the burial of Jacob, with a monk 


lof the Middle Ages quaintly associated 
with the sons of the Old Testament. 





The paper is fine 


modern color 


DALLAS 


The Dallas University Club, on Janu- 
ary 26th, opened a “cabinet” exhibition 
of small paintings and sketches by eleven 
painters and one sculptor. The artists 
invited to hang their specimens in this, 
the first presentation of its kind ever 
sponsored here, include: Frank Reaugh, 
E. G, Eisenlohr, Olin H. Travis, Ralph 
Rowntree, Frank Klepper, Alexander 
Hogue, Reveau Bassett, Thomas Stell, 
Harrison Stevens, Kathryn H. Travis, 
Jessiejo Eckford and Allie Tennant, 
only sculptor. 

All aspects of the Southwest are in- 
terpreted here and in all mediums. Land- 
scapes predominate, though there are 
many very pleasing figure pieces, works 
in decorative design and floral and still 
lifes. 





the 





CLEVELAND 


Now on view at the Gage Gallery is an 
interesting group of watercolors and 
The watercolors are dominated 
by six Prendergasts, each one representa- 
tive of a different period in his painting 
life. Dufy and Vlamink are in the group, 
with very satisfying watercolors. Two 
still lifes by Demuth and several washed 


drawings by Pene du Bois complete the 
exhibit. 


prints. 

















JULIUS BOHLER 


Briennerstrasse 12, Munich. 


Madison 


Victoriastrasse 4a, Berlin. | 
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~ BOHLER & STEINMEYER 


The Lucerne Fine Art Co. 
Alpenstrasse 4, Lucerne 





Ritz-Carlton Hotel 
Ave. and 46th Street, New York | 
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OLD PAINTINGS 


NORBERT FISCHMANN GALLERIES 


MUNICH, Briennerstrasse 50b (opposite Schiller-Monument) 
GOTHIC SCULPTURES 




















E. J.van WISSELINGH «0° 


HIGH CLASS 
PAINTINGS 


PUBLISHERS 
or rHe ETCHINGS ay 
M. BAUER a. o, 


78-80 ROKIN AMSTERDAM 




















MAURICE H. GOLDBLATT 
Art Expert 
Paintings somenigned 

and Appr 
157 WEST 37th STREET 
New York City 
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SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 








Pun Ti INGS 


| by American and Foreign artists | 
| Mezzotints . Etchings 
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C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
ow 


PAINTINGS ~- ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 


























The Pennsylvania Academy 
of the Fine Arts 
The Oldest Fine Arts School 


in America 
DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 
City School 


Broap & Cuerry STREETS 
PHILADELPHIA 


Country School 
Cuester SpriIncs 
PENNSYLVANIA 


Illustrated Booklets, Address the Curator 














Keeton 


Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
cw 
WORKS OF ART 
from 
JAPAN AND CHINA 
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FINE PAINTINGS 
and SCULPTURE 


FREDERIC N. PRICE 
President 


titled 


37 EAST 57TH ST., NEW YORK 
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FREDERICK KEPPEL 
& CO. 


On Exhibition 


ETCHINGS 
BY 


Contemporary Artists 


16 East 57TH STREET 
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Saturday, March 2, 1929 


The Art News 








CALENDAR OF EXHIBITIONS IN NEW YORK 




















50 East 57th St.—Color 
through March. 


Ackerman Galleries, 
etchings by Elyse Lord, 

Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters. 

Ainslie Galleries, 677 Fifth Ave.—Paintings by 
J. Randolph to March 14th, and 
paintings by Maxwell Foster, March 4th to 


Brown, 


18th. 


American Academy of Arts ani Letters, 633 
West 155th St.—Exhibuen of the works vu! 
Edwin Austin Abbey, unul March Jlst, 1y2s. 


Anderson Galleries, 489 Park Ave.—New York 


Society of Women Artists, to March 9th. 


Arden Gallery, 460 Park Ave.—Ceramic gardens 
and paintings by Raoul Dufy, to Marea 6.h. 


The Art Center, 65 East 56th St.—Craft work 
shown by the New York Society of Craftsmen, 
and Mexican craftswork shown by the Pa.ne 
through March. 
March Ist 


Mexican Crafts Corporation, 


Leon Volkmar, 


Durant pottery by 


to 15th. Paintings by Chester Leich, ceramics 
by the New York Ceramic Society and 
American antiques shown by Mrs. William 


March 4th to 16th. 50 prints 
The American Insti- 


March 5th to 30th. 


Grieg Walker, 
of the Year shown by 


tute of Graphic Arts, 


Arts Council, The Barbizon, Lexington Ave. 
and 63rd St.—Circulating Art Club exhibit of 


paintings and etchings, to March 3rd. 


Babcock Galleries, 5 East 57th St.—Paintings 
John E. to March 2nd. Recent 
paintings by Eddy, March 4th to 
16th. 


Costigan, 
Henry 5S. 


by 


57th St.—Paintings 
the Impres- 


40 East 


works 


Ba'zac Galleries, 
old masters 


sionists. 


by and of 
Belmont Galleries, 137 East 57th St.—Primi- 
uves, vld masters, period portraits. 


Boehler & Steinmeyer, Inc., Ritz Carlton Hotel, 


Suite 729.—Paintings by old masters. 


Bunaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views of historical 
interest. 


Bourgeois Galleries, 693 Fifth Ave.—Sculptures 
by Mr. Numa Patlagean, to March 16th, 


Paul Bottenwieser, 489 Park Ave.—Paintings 


by old masters. 

Bower Galleries, 116 East 56th St.—Paintings 
of the XVIth, XVIIth and XVIIIth century 
English school. 

Brummer Gallery, 27 East 57th St.—Paintings 
by A. S. Baylinson and Morris Kantor, 
through March 16th. 


Buchanan Galleries, 556 Madison Ave.—Paint- 


ings by “The Selected Group” of 26 Amer- 
n artists, to March 8th. 
Butler Galleries, 116 East 57th St.—Sporting 
prints through March. 


Contemporary Arts and Browsing Book House, 
12 East 10th St.—Portraits and flower paint- 
Nichols Hatch, to March 6th. 


ings by Emily 


Daniel Gallery, 600 Madison Ave. 


through March. 


De Hauke Galleries, 


tion of watercolors 


Group show, 


American artists, 


3 East 5ist St.—Exhibi- 
and drawings by XIXth 


century and modern artists, to March 23rd. 


Denks Galleries, 153 West 57th St.—Etchings, 


lithographs and watercolors by Eugene C. 
Fitsch, to March 12th. 
Downtown Gallery, 113 West 13th Street— 


Hart, Karfiol, Kuhn, 
and Weber and recent 
tempera and watercolor by 


Original drawings by 
Walkowitz 
paintings in oil, 


Pascin, 


Stefan Hirsch, to March 3rd. Recent sculp- 
ture by Duncan Ferguson, March 5th to 
23rd. 


A. S. Drey, 680 Fifth Ave.—Old paintings and 
works of art. 

Dudensing Galleries, 5 East 57th St.—Sculpture 

to March 10th. 
by Victor Charreton, beginning March 

Durand-Ruel Galleries, 12 East 57th Street— 
Paintings by Feodor Zakharow, March 2nd to 
15th. 

Ehrich Galleries, 36 East 57th St.—Sculptures 
by Helene Sardeau, to March 15th. 


Ferargil Galleries, 37 East 57th St.—Exhibi- 
tion of garden sculpture, during March. 


Paintings 
3rd. 


by Maultaszche, 


The Fifteen Gallery, 7 East 48th St.—Paint- 
ings by Pleissner, Tschudy and Turney, March 
2nd to 15th. 


G. R. D. Studio, 58 West 55th St. — Paintings 
and drawings by Cohn, Ludins, O’Donohue, 
Spratling and Wessels, to March 9th. 


Gainsborough Galleries, 222 Central Park South 

-Exhibition of portraits of prominent men in 

American history by American artists, to 
March 14th. 











- NAUM M. LOS 


ART SCHOOL 


Sculpture - Drawing - Painting 
Constructive Anatomy 
Day and Evening Classes 

1947 Broadway Phone Trafalgar 0022 











Gallery of Living Art, 100 Washington Square 
East — Permanent exhibition of progressive 
XXth century artists. 


Pascal M. Gatterdam Gallery, 145 West 57th 
St..-Exhibition of the work of prominent 
American painters, to March 10th. 


Grand Central Art Galleries, 6th floor, Grand 


Central Terminal.—Paintings by Gerald 
Leake, to March 2nd. Recent miniatures 
by Leize Rose, March Sth through 9th. 


Retrospective exhibition of the work of How- 
ard Giles, March 5th through 16th. 


Grand Central Palace, 46th St. and Lexington 
Ave.—Art and Handicraft Exposition of 
Soviet Russia. 


Greener Art Gallery, 157 West 72nd St.—Con- 
tinuous exhibitions of old and modern pic- 
tures. 


Guarino Gallery, 600 Madison Ave.—Contem- 
porary Italian art, to March 9th. 


Helen Hackett Galleries, 9 East 57th Street— 


Paintings by Maud Miller Hoffmaster, to 
March 2nd. French prints and woodcuts, 
March 11th to 23:d. 


Harlow, McDonald & Co., 667 Fifth Avenue— 
Miscellaneous prints. 


P. Jackson Higgs, 11 East 54th St.—Works of 


art. 


Holt Gallery, 630 Lexington Ave.—Oil paint- 
ings by Mathias J. Alten, to March 9th. 


Intimate Gallery, 489 Park Ave.—40 new paint- 
ings by Georgia O'Keeffe, to March 16th. 


lle 9 East 
and miniatures by old masters, 
20th. 


56th St.— 
to 


Edward Jonas Galleries, 
Paintings 
March 

Kennedy Galleries, 785 Fifth Ave.—Exhibition 
of etchings by Diirer and his forerunners and 
etchings by H. Emerson Tuttle, through 
March. 


Keppel Galleries, 16 East 57th St.—Etchings by 
Charles Ws: odbury, to March 15th. 


Thomas Kerr, 510 Madison Ave.—Antiques. 


Kingore Galleries, St. Regis Hotel.—Works by 
Edgardo Simone, March 3rd to 9th. 


Kleemann-Thorman Galleries, Ltd., 575 Madison 


Ave.—Etchings of bird subjects by Roland 
Clark and etchings of dogs by Edith Derry 
Willson to March 2nd. Etchings by Wil- 


liam Meyerowitz, March 4th to 16th. 
Kleinberger Galleries, 12 East 54th St.—Special 
exhibition of old masters. 


Knoedler Galleries, 14 East 57th St.—Loan ex- 
hibition of primitives for the benefit of the 
Caroll Vacation Club and portraits, drawings 


and pastels by Henri Royer, through March 
2nd. Paintings by Henri Le Sidaner, March 
4th to 16th. 

Kraushaar Galleries, 680 Fifth Ave.—Paint- 
ings by Gifford Beal, to March 2nd. Paint- 
ings by Adrian Lubbers, March 4th to 16th. 


J. Leger & Son, 695 Fifth Ave.—Paintings by 
old masters. 


-“~ Levy Galleries, 559 Fifth Ave.—Old mas- 


ters. 


Lewis and Simmons, Heckscher Bldg., 730 Fifth 
Avenue—Old masters and art objects. 


Little Gallery, 29 West 56th St.—Handwrought 
jewelry, silver and Venetian glass. 





Macbeth Gallery, 15 East 57th St.—17th An- 
nual Exhibition of Thirty Paintings by Thirty 
Artists, to March 4th. Marines by Stanley 
W. Woodward, March Sth to 18th. 


Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 


Metropolitan Galleries, 578 Madison Avenue— 
American, English and Dutch paintings. 


Metropolitan Museum, 82nd St. and Fifth Ave.— 
Japanese ceremonial No robes, Peruvian tex- 
tiles, and new accessions of prints, through 
March. The Architect and the Industrial 
Arts: an exhibition of contemporary Ameri- 
can design, through March 24th. 


Milch Galleries, 108 West 57th St.—Lands-apes 
and marines by Truman Fassett and water- 
colors of Egypt by Harold Putman Browne, 
to March 9th. 


Montross Gallery, 26 East 56th St.—A group 
of painters from the Arts and Crafts Club 
of New Orleans, to March 9th. 


Morton Galleries, 49 West 57th St.—Paintings 
by Charles and Harry Carlson, to March 2nd. 
A group ol watercolors, March 4th to 16th 


Museum of French Art, 22 East 60th St.— 
Exhibition of First Empire furniture, por- 
celain and pictures, the Quinlin legacy to the 
museum, to March 12th. 


National Arts Club, 15 Grammercy Park.— 
Sixth Annual Exhibition of etchings, to March 
8th. 


National Association of Women Painters and 
Sculptors, 17 East 62nd St.—Seventh Ex- 
hibition of the National Association of Women 
Painters and Sculptors, and paintings by 
Jose Malanca, to March 9th. 


J. B. Neumann, New Art Circle, 9 E. 57th St. 
One man show of the recent work of 
Benjamin Kopman, March 2nd to 16th. 


New York Public Library, 476 Fifth Ave.— 
Room 316, lithographs and wood blocks by 
Honore Daumier, during March and April. 
Corridor, third fioor, early views of Ameri- 
can cities; Room 321, one hundred notable 
American engravers, 1683-1850. 


Recent 
March. 


11 East 57th St. 
Gordon, throtigh 


Newhouse Galleries, 
paintings by Leon 


Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVIIIth century English masters. 


Opportunity Gallery, The Art Center, 65 East 
56th St.—Paintings selected by Yasuo Kuni- 
yoshi, to March 14th. 


Frank Partridge, 6 West 56th St.—Exhibition of 
old English furniture, Chinese porcelains and 
paneled rooms. 


Portrait Painters Gallery, 570 Fifth Avenue— 
Group of portraits by twenty American 
artists. 


Ralston Galleries, 730 Fifth Ave.—Paintings by 
old masters. 


Rehn Galleries, 691 Fifth Ave.—Paintings and 
watercolors by Jan Matulka, to March 2nd. 
Paintings and watercolors by Harry Hering, 
March 4th to 16th. 


Reinhardt Galleries, 730 Fifth Ave.—Loan ex- 
hibition of paintings of women and children 
from the XVth to the XXth centuries, for 
the benefit of the Big Sisters, to March 16th. 


Schwartz Galleries, 517 Madison Ave.—Sporting 
and marine paintings and fine prints. 


Scott & Fowles, 680 Fifth Ave-—XVIIIth cen- 
tury English paintings and modern drawings. 


Jacques Seligmann Galleries, 3 East 5ist St.— 
Ancient paintings, tapestries and furniture. 














han § Berberyan 


and 


Spanish Art Galleries 


Collectors and Dealers in 
RARE RUGS & TAPESTRIES 


. Nn Important Collection of? 
16” 7 818" CENTURY | 








Messrs. Arnold Seligmann, Rey & Co., Inc., 11 
East 52nd Street—Paintings and pastels by 
Andre Favory, to March 15th. 


Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 


Marie Sterner Galleries, 
American paintings. 


9 East 57th St.— 


Valentine Gallery of Modern Art, 43 East 57th 
St.—Portraits by Robert W. Chanler, to 


March 23rd. 


Van D‘emen Galleries, 21 East 57th St.—Master- 
pieces of the Venetian school, including paint- 


ings by Titian, Tintoretto and Bordone. to 
March 16th. 


Vernay Galleries, 19 East 54th St.—Collection 
of Chippendale furniture, sporting prints, 
English silver and porcelain. 





Weston Art Galleries, 644 Madison Avenue— 
Paintings. 


Weyhe Gallery, 794 Lexington Ave.—Litho- 
graphs by Adolph Dehn, to March 16th. 


Whitney Studio Galleries, 10 West 8th St.— 
Paintings by Herman More, Charles Rosen 
and Dorothy Varian and watercolors by H. 
E. Schnakenberg, to March 2nd. Paintings 


by A. E. Cederquist and Nan Watson, 
March Sth to 23rd. 
Wildenstein Galleries, 647 Fifth Ave.—The 


Great French Masters of the XVIIIth cen- 
tury, to March 13th. Paintings by Laprade, 
March 3rd to 28th. 


Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Avenue— 
Selected group of important masters. 




















BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES — 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Beulevard Malesherbes) 
PARIS 


PAINTINGS 

















PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICE PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 





Manet, Douanier Rous- 





























BIGNOU 





First-class Paintings 


8 Rue La Boétie 
PARIS 











LOUIS 





23bis Rue de Berri, PARIS (Champs-Elysées) 
FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 
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HAMBURGER Brotuers 


ANTIQUE FURNITURE—TAPESTRIES 
Old China—Miniatures—Snuff Boxes 
GOTHIC—XVIIIth CENTURY 


362 Rue Saint-Honore 
PARIS 














J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 





J. WATELIN 


XIX Century French Masters 


11 Rue Auber 
PARIS 


























J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 

















R.G. Michel Gallery 

17 QUAI ST. MICHEL, PARIS V 

Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 


Catalogues on Application 
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Chas. Kaufmann | 


Ancient Tapestries, Point 
Old Paintings, High Antiques 








Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museurn 
New York 





23 Faubourg St. Honoré, Paris 
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M.&R. STORA 


Gothic and Renaissance 
Works of Art 


Paris, 32 B'® Boulevard Haussmann 





















GALERIE VAN LEER 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 
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(;allery 


Inc. 


WORKS 
OF 
ART 


PARIS 
203 Bis Bd. St. 


NEW YORK 


27 East 57th Street Germain 








JULIUS LOWY 


{ INC. ] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 
ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 











HEINEMANN GALLERIES 


~ENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


SCHWEIZERHOFQUAIS, LUCERNE 
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LEON MEDINA, nc 
Tapestries 


HOTEL PLAZA 
58th St. and 5th Ave., New York 


Viember Antique & Decor. Arts 


OLD VENICE 


RENAISSANCE 
DE LA ROBBIA FAIENCE 


T apescries Velvet Brocades 
ALBERT MED 
58 Faubourg, St. 


Objets D’Art 


Leaque 


4€ 
Wessel. Paris 


GALERIE DES ARTS 
DECORATIES ANCIENS 
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New York 
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| | Amsterdam 


Scott & Fowles | 


Fine Art Dealers 


Paintings | 
| . | | MODERN MASTERS 
Drawings | | Dutch and French 
| NORWEGIAN LANDSCAPES 


Bronzes || 
| by William H. Singer, Jr. 


Recent works of 


JACOB DOOYEWAARD and 


680 Fifth Avenue 


(Fifth Fleer) 
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MEYEROWITZ 


March 4th to 16th 


KLEEMANN 
THORMAN 


GALLERIES, 11». 


575 Madison Ave., New York 

















Gothie Ait -Tapestris | Between 53d and 54th Streets WALTBR GRIFFIN 
Spanan Mugs NEW YORK CITY 5& West 57th St., New York City 
I Mepina, Fresident 
3 Rue La Boéetie Paris 


ARTISTS FRAMING CO. 


Established over 25 years 
97 East 59th Street 


PICTURE FRAMES 


J. LOWENBEIN, President 


NEW YORK 
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